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TYPUCTHYECKHUX MapuIpyTOB, KOTOPbIH 06'be/IMHAET ApeBHHUE
ropoga Poccun — Mocksy, Baagumup, Cyszars, [Théc,
Pocros, Ilepecranan-3arecckuit, Hpocrasan, Kocrpomy,
Ceprues [locas. B asasuue Bpemena stu rteppuropun
HasbIBaAKCh 3arecbeM (3eMAH, HaxoauBIIMECA “3a Aecom
1o orHomenuio k Kueny).

B camom uentpe sroro “Borororo xoabua” maxoaures
MBanosckass ob6ractb — ogsa M3 camMbix MOAOZBIX B
Poccuu. O6pasopana ona 20 mons 1918 roza ma wactu
TEePPUTOPHH, paHee BXOAMBIIMX B cocTaB KocTpomckoi
u Baragumupckoit ry6epnnit. Boabmiyio poabp B cosganuu
STOr0 HOBOIO a/MHHHUCTPATHBHOTO 00pa30BaHHUS ChIrPAAO
10, ut0 ropos Meanoso-Bosnecenck, crapumit nenrpom Ho-
BOH 06AacTH, ObIA TEKCTHABHOM cTOAMLEH cTpanbl. K Tomy
xKe M OAMKAWIIHe K HEMy TOpO/la, TMOCEAKH, CEAa UMEAH
CBOM TEKCTHAbHbIE MacCTepCKHe HAM Heboabline (pabpuy-
Hble 3aBeJEeHUs.

Ha semasnx cospemennoit Mpanosckoit o6aactu pacro-
AOKEHbl YHHKAAbHbIE TPHPOJHbIE, HCTOPHYECKHE, apXH-
TEKTYpHbIE, Xy/0KeCTBeHHble NMamsATHUKH. VIHorosekosas
AESITEABHOCTD YEAOBEKA B ITHX MeCTaX 3aledyaTAeAach B
KypraHax H TOPOJAHMINAX, B aPXMTEKTYPHbIX KYAbTOBBIX,
MPOMBINIAEHHDBIX, KHABIX COOPYXKEHHsX, B TEXHHYECKHX
u306peTeHHsIX, B KHUrax, TBOPEHUAX HCKYCCTBA, B TPOM3-
Be/IEHUSIX yCTHOTO HAapOAHOTO TBOPUYECTBA.

Marepuarbr apxeororuueckux 9KCHeAUIMH, MPOBOJAUB-
IIMXCSA B Kpae, CBUETEABCTBYIOT O TOM, YTO 3€MAH 3TH ObIAH
sacerenbl emé B nepuos mesoauta (npumepno VIII—-VI
ThICAYEAeTHs: A0 Hamed spbi). B nepBom ThicsauereTun
Hameil spbl nocereHuamMu Boaro-Oxckoro wmezsaypeuns
6bIAM (PUHHO-yrOpcKHe naeMeHa (4yab, Mepsi), CAMBIIHECS
Ha py6exe X —XI| Bexkos co craBsanamu.

Bo Bce Bpemena mapoa, maceasiommii 9Ty 3eMAI0, 6bIA
MacTepoBbIM. | paZIMLIMOHHBIE TIPOMbBICABI MBAHOBCKOTO
Kpasg — TKAUKWAH, TOHYapHbIH, OGOHJAPHBIH, HKOHOIMCb,
crpouka-BbunmBKa, Aosonaerenue. [locéaku [larex wu
Xoayit — nentpnl AakoBo#t Munuatiopbl. CuMBOAOM 3TOrO
uckyccrpa asagerca (Rap-nruua. [larexckue u xoayiickue
MHpY, YTO Yyzeca MOTyT
POKATHCA U CETOAHs, YTO PEMECAO — TOHATHE KMBOE, OHO
He 3aCThIBaeT B CBOMX (POPMaxX, a BCAKUH pa3 MPeTBOPAETC
B HOBBIX 00pa3saX, KpacKax, CIOKeTax, YTO Kap-ITHLA He

XyZA02KHHUKH II0Ka3aAH BCEMY

cuant B 30A04éHOM KAeTke. OHa f0AZHA AeTaTh. ..
Ha reppuropun o6racTi eHCTBYIOT €CATDH PABOCAABHbIX
moHacTipedt. KX BeAuuecTBeHHbIE apXMTEKTypHbIE aH-

< camban craaum ykpamenuem stoi 3eman. Hukoro-11lap-
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BEKOBYIO HCTOPHIO.

B retormen Msanosckoro kpas saneuaraeaucs muorue 6yp-
Hble COObITH — MOHroAo-Tatapckoe Hamectsue, CmyTHoe
BpeMs, OCBOOOJZUTEAbHOE /JBH:KEHHE TIIPOTHB TIOAbCKOH

uHTepBeHuMH  (OmoOAYEHME TOJ  PYKOBOZCTBOM  KHS3s
Amurpus [oxapckoro u Kysbmer Mununa), 3apoxzenne
npoMbliAeHHOTO npousBoacTBa nipu | lerpe | u ero paciu-
Ber B XIX Beke, pesoroumonnbie cobpitus Hauara XX
BeKa.

B cpauureapno ne6orbmoit mo mromazu Meanorckoit
obaactu 19 rocyzapcTBeHHbIX M MYHMIIMIIAABHBIX My3eeB H
My3eHHbIX 00beAUHEHUH — UCTOPUYECKHX, KPAeBEAYECKHUX,
XYZJ0?KECTBEHHbIX, MEMOPHAAbHbIX, AHTEPATYPHbIX, TEXHH-

YeCKHUX, cobpaHusi KOTOPbIX MOTYT Y/AOBAETBOPHTD
TI03HABATEABHbIE H 3JCTETHYECKHE MOTPEGHOCTH CaMbIX
B3bICKATEAbHbIX U UCKYIIEHHBIX TIOCETUTEAEH.

Marepuan usganus cTpykTypHpoBaH Mo TepPUTOPHAABHO-
aZMHHHCTPAaTUBHOMY TpuHumiy. B obaactu 6 ropoackux
okpyros — Msanoso (o6aractuoit nenrp), Kunemma, Bu-
uyra, Koxwma, Teiikoso, [Llys — u 21 mynuimnabubiii paios:

['aB-

puroso-I locagckuit, 3aormcekuit, Mabunckuit, Kunemem-

Mpanosckuii, Buuyrckuii, Bepxueranzexopckuii,
ckuit, Komcomornckuit, NAemuenckuii, Ayxckmii, [lecrs-
koBckui, [ lpusormckmit, [lyuesckuii, Poanukosckuii,
Capunckuii, Teikosckuit, Mypmanopckuit, [llyiickuii,
FO:uxckwuit, FOppesenxuit. Kaxzgomy mynumunasuomy o6-
pa30BAHMUIO TIOCBAILEHA OTEAbHAs TAABa KHUTH.

TBopueckuii koarekTHB H3/aTEABCTBA 6OACE TIATH AET CO-
6upar matepuarbt aaa kuurd. boaee 300 moeszox no 06-
Aacty, 6oree 50000 @orocuumkos, coTHH BeTpeu ¢ uHTe-
pecHbIMH AI0ZbMH... /laHHOe H3/1aHMEe — IAOJ MHOTOAET-
HEro Tpysa KpaeBe/ioB, UCTOPUKOB, My3eHHbIX PabOTHH-
KOB.

Y30pbl BBUIMBOK M /lepeBSAHHBIX HAAMYHUKOB, Xy/O-
ZKECTBEHHbIE JAEMEHTbl AAKOBOH MMHMATIOPbI H OPOPM-
AGHHSI XPaMOB BJOXHOBHUAH aBTOPOB KHHTH Ha TO, 4TOGbI
YKpPacHTb CTPaHMLbI OPHAMEHTaMH, ' TOJCMOTPEHHbIMH Y
MECTHBIX MacTepOB.

[Ipu noaroroBke KHMrM H37aTEABCTBO MOCTABHAO TEpPeE
co60H 11eAb TIOMOYb POCCUHCKOMY M MHOCTPAHHOMY YHTAaTEAIO
“orkppith” ara cebsi MlBanosckyio ofaactb kak 0aHO U3
MHTEepeCHEHIIUX 3BeHbEB -BOAOTOTO KOAbLA .

Bce tekcTbl uarozkenbt Ha pycCKOM M aHTAMHCKOM si3bIKAX.

Hsparean mazeiorcs, uTo nocae 03HaKOMAEHHsI C 9TOH
KHUIOH y YMTaTeAsl MOABUTCA KeAaHHE [OCETHTb HBAHOB-

CKHH KpaH ¥ TIPUKOCHYTbCS K €r0 HCTOPHH M KYABTYpe. .|
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"OOOQOQOOOOOOOO OUO o
Flodrmmmcy no mporonsike na mems bucokort 1opw,
Bemans y fpan obpoiba
Y 6311mm, kak 3a Bomor 1y padnemennce kobpw,
Kak necran packnnypacs spuba.

VA melmonts yreman myda, 10e mymanse nevim,

K nonroamn mastnon w oympaka Gopam, —

Y1t 300rm boert pomadort bodw n ybemymens Servim,
Beem bgmknm npocroponm..

m.Ceménopckuii.

Korza maviBemp nHa mapoxoze or Kumemmbr Buus no Boare, ue-
BOABHO AIOOYEIIbCSl MEHSIIOIMMHUCST BEAUKOAETTHbIMH Tef3a2KaMH, OTKPbI-
BAIOIIUMHCS TO Ha MIOAOTHX, TO Ha KPYTbIX BOAKCKHX Geperax.

M Bor, ozoreB 6oree meCTHAECATH KMAOMETPOB 1O BOJAHOMY IyTH,
TapoXo/l BbIPHIBAETCSl HAa TaKOH IPOCTOP, YTO AyX 3axBaTbiBaeT: | opb-
KoBCKoe Bogoxpanuruie! 3zech pexa HabUpaeT MOAHYIO CHAY, CTaHO-
BACb MCTMHHO BEAMKOH, ZIeAaeT KPYTOH MOBOPOT HA 10T, Orubasi uspe-
3aHHbIA OBparaMd OGPBIBHCTbIM MbIC. A 3a HUM OTKPDBIBAeTCs 4yZAHas
maHopaMa CTapuHHOrO pycckoro ropoza. Jto KOpbesenn — “ropoa Ha
ceMHM XOAMax, Ha cemu BeTpax . Hemuoroumciennbie kamenuoie zoma
TlepeMe2KaloTCs ZIePEBSHHbIMU TTOCTPOHKAMM, M BCE OHH YTOMAIOT B 3€-
AeHu mapkos u cazoB. Ho, B mepByio ouepeap, B3rasza sazepuBaercs
Ha 6EeAOM IIMHAE KOAOKOABHH M BEPTUKAAU TEAEBbILIKH.

Ha Pycu 6b1an u zpyrue ropoga ¢ Takum Ha3BaHHMEM, HO ITOT He
CryTaelb HU ¢ KakuM. | 0poz-KpenocTb, ropos-BouH, OH GbIA OCHOBaH
B 1225 roay Beauxum xuszem FOpuem BceBorogoBuuem kak oaun us
OCHOBHBIX BOAKCKHX (DOPIIOCTOB Ha BOCTOYHOH rpanuue Braaumumpo-
Cysaarbckoro KHsizkeCTBa M KakK BaKHEHIUMH CAABSIHCKMH y3€A BOZHOH
TPAHCIIOPTHOU CHCTEMBI.

CkoAbko kpoBaBbix moboum mosuzara 3ta apesHsis semas! Ckoabko
pas I0TAA CropaA M MoAHMMAAcs U3 mnenaa ropoa-soun! HMcropuyeckue
AETOMHMCH KPAaCHOPEYMBO TOBECTBYIOT O 2KECTOKOH Ce4e C OpAaMH
Kasanckoro xanctsa B 15361537 roaax, o cpaxenusix opbeBdan mnoz
npeasoauteabctBoM cotHuka (Déxzopa Kpacuoro ¢ noabcko-autosckumu
untepsentamu Aetom 1609 roza...

3a 6oeBbie sacayru B 1779 roay ropoay 6bin mo:aroBan rep6:
“B AasopeBoM ImuTe C 30A0TOH OKOHEYHOCTbIO cepebpsiHasi GamHs C
oTBePCThIMHM BopoTamu . Daaropogubie 1Beta Aasypu, 30A0Ta U ceped-
pa CHMBOAM3HMPOBAAH KPAacoTy, BEAHYHE, BEAMKOAYIIHE H BEPHOCTD.
AToT repb co BpeMeHeM CMEHHA GoAee APEBHHH, TIOAYYEHHbIH [OPOZOM
C MOMEHTa OCHOBAHHMSA: HaJi BOPOTAMH KPENOCTH ObIA H3006pax€H
BCaZHUK B 60€BbIX ZOCIeXaX, MPOH3AIOIINH KOMbEM APAKOHA; BCAZHHK
cumBoAusupoBar o6pas [eoprus [lo6eaonocua, koropbiii mozauee
nosiBuAcsa Ha repbe Mocksbr. Bor Tak, Hu 60abine Hu MeHbIe.

Boennas “npogeccus” roposa Ha NPOTSXKEHHH CTOAETHH He MeINaAa
eMmy 3aHuMatbcsi MupHbiMu zeramu. [lo Bceit Boare FOpbesen cabia
HEe TOABKO TOPOZIOM-BOMHOM, HO TOPOJOM PEMECAEHHHKOB M KYIILOB, a
TaKzKe KPYIHbIM TOPrOBbIM IIEHTPOM, M60 HMEHHO 3/€Cb CXOAHAHCDH
MHOTHE Ty TH-ZI0POTH.

Yro6er B Gasaphbiit geHb (a 3To 6bIA YeTBepr) BBICTABUTb B AaBKaxX
11060AbIIIE TOBapa, TPYAUAUCD B [IOTE AMLIA Ky3HELbI, IAOTHHKH, KOKEMSKH,
TrOPIIEYHUKH, KPACHABIIHKH, I0BEAUPDI, GOPTHUKH, OTOPOJHHUKH, PhIGaKH.

CaaBurcs cpeaneBexoBbiii IOpbeBery cBoMMM TaimHsMH M Oropoza-
mu. B nocage 6piro Tpu rocyzapeBbix ABOpa, rAe NMPHHHMAACS HATy-
paAbHBIH 06pOK — Méz, pbiba, ceHo, oBowM. Y Laps 37ech, Ha Boare,
6bINO ZiBA TOCYZApeBbIX “€3a”, C KOTOPBIX €KETOAHO Ha ' roCyZAapes
npuxoa” mocrynaro no 18 ocerpos, 40 6eropwibun, 60 creprszenn u
MHOTO APyToi pbIbbl, KOTOPAs U 0CTaBASIAACD B 2uBoM Buze B Mocksy.

Ms 20 rtoicsu 6yprakoB, eKerogHO HaHHMAaBUIMXCA Ha paboTy B
Kocrpomcxkoii ry6epuun, okoro 15 teicsa umean npunmcky k FOpbenen-
KoMy yeszy. Beuésnuk (6ypraukas Tpona) wéa no 6epery Boaru Baorn
Bcero ropoza. Heaérkuit Tpys 6ypAakoB 3amedyaTAeA Ha CBOEH KapTHHE
“Boara nog FOpbeuem” Beauxuii pyccxuit xyaoxuuk A.K. Caspacos.

Watk up the thﬁ o the orest of the hifl
Stand at the trink of the precipice
And see the carpels of meadows over the Volga
And the regad mane of the forests.
And flying atong with the dream,
Hying WZM the mist fatls over the hills
Breathe in the whole Volga sea
And the flourishing land beyond i.

As you travel the Volga downstream from the city of Kineshma,
you cannot help but admire the splendid ever-changing scenery
that spreads before you on sometimes sloping and sometimes steep
riverbanks.

Finally, having covered more than forty miles by water, your boat
shoots out into such a great wide open that it literally takes your
breath away... the Gorky reservoir begins. It is here that the great
river makes a sharp turn to the south skirting the ravine-indented
precipitous cape. Behind it a magnificent view of an ancient Russian
town opens up — this is Yur'evets, a “town of seven hills of Earth
and four winds of Heaven”. The few stone buildings alternate with
wooden constructions, the whole lot of them buried in verdure of
the numerous parks and gardens. But what meets the eye first is the
snow-white belfry steeple and the vertical line of the TV tower.

It should be said here that Russia has quite a few towns of this
very name but you will never confuse this town with any other one.
A fortress- and a warrior-town, it was founded back in 1225 by the
Great Prince Yuri Vsevolodovich as one of the main Volga outposts
at the eastern border of the Vladimir-Suzdal principality, and as the
most important junction of the Slavic water transport system.

This land has seen countless bloody battles and a countless number
of times the warrior-town was burned down to the ground and reborn
again. The historical records give eloquent accounts of the do-or-
die battles against the hordes of Kazan khanate in 1536 — 1537,
of Yur'evets people’s heroic struggle against Polish-Lithuanian
intervention in the summer of 1607.... the list can go on and on. Forits
prominent martial service to the State, in 1779 the town was awarded
a coat of arms: “a silver tower with an open gate upon an azure shield
with a golden extremity”. The exquisite colors of azure, silver and
gold symbolized beauty, greatness, generosity, and faithfulness. As
time went by, this coat of arms ousted the more ancient one that the
city had originally been granted: a horseman bestriding a fortress gate
and piercing a dragon with a spike; the horseman symbolizing the
image of George the Victor that was later to re-appear on Moscow’s
coat of arms. Nothing more, nor less.

For centuries, the town’s martial “profession” did not actually get in
the way of its peaceful activities. All along the Volga Yur'evets was
famous for being not only a warrior-town, but also a town of merchants
and craftsmen, as well as for being an important commercial center
because it was a junction of many roads, big and small.

In order to put more goods on sale on a market day, all kinds of
people labored: smiths, carpenters, tanners, potters, dyers, wild-hive
beekeepers, and fishermen.

The medieval Yur'evets was also renowned for its fertile land. The
trading quarter had three sovereign courts that accepted various
kinds of metayage: honey, fish, hay, and vegetables. Here, on the
Volga bank, the Tsar had two royal fish farms that annually yielded
18 sturgeons, 40 white salmons, 60 sterlets and many other kinds of
fish to be delivered alive to the royal table.

Out of 20 thousand barge haulers that got annually hired in Kostroma
province, some 15 thousand had Yur’evets district registration. The
crowd of barge haulers would go down the river all along the town.
The hard labor of barge haulers was imprinted in the Great Russian
Painter Savrasov’s picture “Volga near Yur'evets”.

15

Dm.Semyonovskiy.






B 1225 roay smeamkmit xmase IOpuit
BceBorogoBuu Ha xoAme, moszHee HasBaHHOM
['eopruescxkoii ropoit, Bosséa octpor, a B octpo-
re — uepkoBb B yectb | eoprua [lo6easonocua u
cesaToro 6aaroBeproro kusssi [Opusa ([eoprus).
Kax nosectsytor Aetormcu, umenso 3aech kusiso
6blna sIBAEHA MKOHA BEAUKOTO CBSTOTO.

B naware XVII Beka ma wammx 3semasx
6ecunHcTBOBaAM 6anzbl naHa JAucosckoro. [ Toas-
KM NPUOAHMBUANCH K TOPOAY, BbIGpPAaB BPeMsi, KOT-
aa FOpbesey ocraacs 6e3 o6oponbr (omoruenpr
OTMPABHAMCb Ha IIOMOIUb COCEJHHM TOPOZaM).
Aucosckuit 6yaTo 6b1 Bbexar B KPENOCTb U BAPYT
yBHZeA 06pas cBsiToro Ha Boporax. Firo o6ysia Ta-
KOH CTpax, YTO OH €Ba HE CBAaAHMACA C KOHSI.
[ Toabckuit nan cpasy zxe mpukasaa craAuTb oOCT-
por.

['eopruesckas 1epkoBb oTcTpamBarach He ezu-

HO2K/bl M HE €JMHOK/AbI ropera. B nocaeanmii pas $
noxap yuuuro:xkua eé B 1826 roay, mocae uero
11IepKOBb B 4YeCTb cBsiToro | eoprus 6bira ycTpoeHa §

B I1EPBOM sIpyce COG0PHOH KOAOKOABHH.

Ha namonrenHoe cBsitoe mecto us ceaa Taru- &
upl nepesesan PoxaecTBeHcKy0 1epkoBb, mO-

cTpoeHHyio 6e3 eaunoro reoszs eme B 1768 ro-
ay. Ceituac oHa BoccTaHaBAMBaeTCsI.

In 1225 the Great Prince Yury Vsevolodovich §
had a stockaded town built on a hill that was later ¥
to be given a name of “George’s Mountain”. The ¥

town also had a George ( Yury ) the Victor church.

According to records, it was here that the icon of g

the great saint was revealed to the prince.

Inthe early 18th century these parts saw the invading §
Polish Lisovsky gangs’ outrage. The Poles took
advantage of the moment when Yur'evets was left
particularly vulnerable, the home guard having left &
to help the neighboring towns. Reputedly, Lisovsky §
entered the fortress on horseback and suddenly saw §
the saint’s image. He was so stricken with fear that §G
he nearly fell off his horse, ordering to burn down £

the stockaded town at once.

The Saint George Church was many times rebuilt §
and as many times devastated. The last time it was ¥
burnt in 1826, and restored in the first tier of the R

cathedral belfry.

The much prayed-upon place was renewed %
with the Christmas Church brought intact from
the settlement of Novo-Talitsy. Now it is under §

reconstruction.
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FOpbeBeyy — nacrosiumii myseit oz otkpbiTeiM He6oM. Boenno-ncropuueckue u
aPXUTEKTYPHbIE TMAMATHUKH BCTPEYaellb B ropoae Ha Kazkzaom mary. Okoro aByx-
COT 37laHHH, TPEJCTABASIOLMX HCTOPUYECKHH MHTepec, BHecenbl B | IpoekT oxpan-
HBIX 30H NAMSATHHKOB KyAbTypbl M uckycctBa HOpbesiia.

M3 Geceaxn o6ospenusi, 4to CTOMT pszoM C ABEHAALATHMETPOBBIM OGEAMCKOM
cAaBbl B yecTb naBux B Beankoit OtevecTennol BoliHe, COOPYKEHHBIM Ha CAMOM
BbICOKOM XOAMe, U ropoz, 1 Boara Bugubr kak na ragonu. OTcioza oTkpbiBaroTcs
OCTaTKM KPETOCTHBIX BAAOB, IOPOCIIMX BEKOBbIMM COCHaMH, JOMa C JePeBSHHOM
pe3b6OH 10 HAAHYHMKAM U KapHM3aM, KPyTble IepeBAHHbIE AeCTHHLIbI H NIePeX0/HbIE
MOCTHKH Haz oBparamu... Kpacory ropoza cmacaer ot 6oAbmoi Bogbl 6eToHHas
3amuTHas Zam6a. A 3a Hell, HACKOABKO XBaTaeT rAas, PaCKHHYAOCh BOAZKCKOE MOpE.
[Iupuna pekn B 9THX MecTax — ABaAUATD KUAOMETPOB, IIYTKa AP

Tex, kro Bnepsbie npuesxaer 8 KOpbenen, nasepnsika sannTepecyior pacckasbi o
CxypaToBckom A0Ae, rze HEMaAO 3€AEHBIX PO C COAHEYHBIMH MOASHKaMH. A kak
He MOCETHTh FOPbI M Hepera ¢ TAKUMU HEOObIYHbIMH Ha3BaHUAMH, KaK 1 opa nosToB”
“Trnunii B3rér”, “Ilapuupma ropa”, “tapensrit 6yrop”... Ha nocaeanem 6ypraxu
coBepmarn 00psi, MEPBOH MyTHHbI: ASMKAMH XAECTaAM 10 CIIHHAM HOBHYKOB,
Gerarolux 1Mo KPyToMy CKAOHY, M Kpuyaiu:  fHapb erol”. Tak npozorxarock 70
TeX Mop, NMoKa B36eraBIIMH He JOCTHrHeT BepumHbl 6yrpa — “IRapensiii Gyrop”.
Boucruuy!

Muoro 3anoBeaHbIX MecT OTKpOET I0pbeBelIKas CTOPOHA 3ae32KEMY YEAOBEKY, MHO-
IO KPaCHBbIX ZIepeBeHb M CEA OcTaHeTcsi B namstH: Fanatb, O6:xepuxa, [lerenno,
Coboxeso...

3aech ecTb BCE: THIIMHA, HEMOBTOPHMBIN AAHAMART, PHIGHAS AOBAS, IPOTYAKH 1O
Boare, noxozpt B Aec 3a rpubamu, oxora.

Yur’evets is a real open-air museum. Martial and historical as well as architectural
monuments are to be seen here everywhere. Some two hundred buildings that are of
historical interest make the Yur’evets state-protected architectural list.

The Surveying Pavilion that is situated next to a 12-meter-high monument to those
who fell for their country during The Great Patriotic War provides spectacular river
views as well as those of the city. From up here one can see the remains of fortress
ramparts now covered by century-old pine forests, houses in old Russian style with their
carved window-ledges, steep wooden stairways and footbridges over the ravines. All
this vintage beauty is safeguarded against the potential flood by a concrete protection
damb. Beyond it, as far as the eye can reach, stretches the “Volga Sea”. In these parts
the river is at some places 20 kilometers wide... the description is more than justified.

Those who come to Yur’evets for their first time are sure to be interested by the tales of
Skuratov Valley and the green coppices and sunny meadows it boasts. One can hardly
refrain from visiting places that bear such romantic names as “Poets’ Mountain”,
“Birds’ Flight”, “Queen’s Mountain”, “Fried Knoll”. At the last-mentioned site the
barge-haulers used to exercise the “first fishing season” rite: the seasoned ones would
lash the beginners running round the steep slope with hauling tows shouting out “Fry
‘em!” This would continue until the newcomer reached the top of the hill, hence the
name!

Yur’evets parts have a great number of beautiful places for a visitor to admire, lots
of picturesque settlements and villages will remain in your memory for a long time:
Elnat’, Obzherikha, Pelevino, Sobolevo...

Everything you might ever want is here to be found: the rural quiet, the incomparable
scenery, pleasure-boat trips, and numerous opportunities for hunting, fishing, and
mushroom-picking
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Thousands of years ago the Volga banks saw the tribes of Esti, Finns, Merya,
Murom make their settlements. The names of many rivers and contemporary
settlements probably take their origin in the languages of those now extinct
peoples: Unzha, a “quick river”; Elnat’, a “burned-out place”, or “yellow sands”,
according to another version, and so on. The Asaf Hills are called the Asaps by
some local people who evidently link their name to the ancient legend of Asap, a
beautiful girl that perished in these parts, and her fiancé Kulga, a fearless hunter.
Yet another legend makes an attempt to decipher the city’s name: according to it,
it springs from the name of a beautiful maiden, Yur’ya-vets.

Our ancient Slavic ancestry that peopled this land felled the forests and even
burned them in order to get arable land and make room for building settlements.
Hence the geographical names — Gar’ ( cinder ), Shaisky (.smoulder ), Zharky
(fry ). €L s

The Tatar-Mongols also left their trace in the nafiigs of 1ocal villages. Of some
interest is the name of the Churkino village that cleatlydatgs back to the legendary
people’s avenger, “the noble robber” Churkin, reputedly, Stépan Razin ( the
leader of a major-scale anti-tsarist rebellion )’ ally.

The village of Pelevino used to have a funny name of “Poteryai-Koshki” (Lose-
the-cats!). The tale goes as follows. Once upon a time, Catherine the Great was
passing through these parts, and at this place her coachman lost his “cat”, a multi-
stranded lash used for whipping up horses. The whole village helped find the “cat”
but, sadly, to no avail. This is how the name came about. However, some people
claim that the place owes its name to the barge-haulers. Ostensibly, there used to
be a place on the river where the stream was particularly strong, which made it very
hard to pull the barge using regular towing-line. That’s why the barge-haulers had
to make use of “cats”, implements that worked very much like anchors.

The Soviet times also left its mark: quite familiar and ordinary are now the names of
“Forward In Lenin’s Footsteps!”, “Peace”, “Lenin’s Legacy”, “Bolshevik”...

One might wonder what legends will the people tell in a hundred years...

o
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Opposite from the village of II'ino that stands on the Sokolsky bank along the
stream stretches a seven-kilometer-long range of unique islands. These are the so-
called “Asaf Islands”. The story of their appearance is of certain interest. Before the
great flood they were mountains bearing the same name, situated on the opposite
bank. The legend has it that those mountains were the hiding-place of the terrible
robber Asaf that would hijack the passing vessels. The same legend also says that
the robber hijacked only the rich, and gave the loot away to poor people. After the
flood the mountains turned into islands but retained their name.

A boat-trip to the islands is a delightful experience. Sailing along the bank, one
can see a magnificent view of the city with its ancient ramparts and ravines, see the
orthodox cross that sticks right out of the water thus indicating the spot where an
ancient monastery was overwhelmed, and, finally, find oneself on one of the virgin
islands. Such unique beauty is hard to be found anywhere else: the golden sand
dunes, the pine-forests alternating with the six warm lakes. Their water temperature
is considerably higher than the Volga’s. In summer, the islands bustle with all sorts
of activities. They are home to flocks of gulls, wild ducks, and sometimes even to
gray herons. All day long, one can bathe and sunbathe, go fishing or mushroom-
picking or just walk upon the beach sand leaving the soon-to-be-erased traces.




Toicsueretns Hasaz Ha MOBOAKCKMX TEPPUTOPUAX CTABMAM CBOM TOCEAEHHSI
3CTbI, (PUHHDI, Mepsi, MypoMa... VIHorHe Ha3BaHHsI HbIHEIIHHX PeK U IOCEAeHHH,
BEPOSITHO, BOCXOZJSAT K 513bIKaM TeX ZIpeBHHX HAPOZOB: peKa Y Hzka — “6bicTpast
peka’, Fanate — BbixzkeHOE MecTO, MO ApyToOl BEPCHH — KEATbIE TIECKH, U
T.4. AcaoBbl ropbl HEKOTOPbIE KUTEAM Ha3biBalOT AcarnoBbIMH, BCIIOMHHAs
JPEBHIOIO AeTeHAy 0 KpacaBulie Acarte, MOru61IeH B 3THX KpasiX, U eé KeHHKe —
GeccrpauHom oxotHuke Kyabre, a Takxe o mamane Maurype. Emé oamo
npezanue Kak 6b1 pacimdposbiaeT HasBanue roposa IOpbeBua — 6yaTo 661
OHO MPOM30MIAO OT UMeHH Kpacasuubl FOpbs-sei.

Hamn zarékue npeaxu-crapsine, saceAuBIIME 3TH MecTa, BaAHAH AeC H
TNIAAMAH €0, 0CBo602K 2251 3eMAIO 10z namuy u ceaenusi. OTcioza v Ha3BaHus —
["apw, [1laiicku (maste — tarets), Kapku.

CBoii cres OCTaBUAO B HasBaHMSAX JepeBEHb M MOHTOAO-TAaTapCKOE HIO:
Byaaroso, Cxyparuxa, Tartapunoso. A Bor B HasBauuu zepeun ypkuno
HaBepPHsIKAa COXPaHEHA NaMATbh O HAPOZHOM MCTHTEAE,  CAABHOM Pa36OHHHUKe
Uypxune”, no npeaanmio, cnoapuzxuuke Crenana Pasuna.

Jepesust Ilenesuno panee waspBarach [lorepsii-Komku. ['osopsr,

npoes:xara korga-to no Kunememckomy tpakty umneparpuna Exarepuna II,-

Ha 9TOM MECTe €€ Ky4ep I0TepsiA CBOIO KOMIKY ( peMEHHYIO IIA€Tb C HECKOABKHMH
XBOCTaMH ZAs1 TOAXAECTbIBaHus1 Aomazgedt ). Mlckaau sty komky Beeit zepesnei,
TIOCAE YEro TakK U OKPECTHAH 3TO MOCEAEHHE. XOTs APYTHe FOBOPST, YTO CBOE
‘Ha3BaHHE /IPEBHs IOAY4YHAA OT 6ypAakoB. Dbia ak06b1 He60ABIION yuacTOK Ha
peKe, Ize TeYEHHE PEKH yObICTPAAOCh, U IO HEMY TPYZAHO 6bIAO BecTH GapKy
6eyeBOH, IMO3TOMY IPHUXOAMUAOCH MOAb3OBATbCA ~KOMIKAMH — I006HeM
SIKOPEH.

CoBerckoe BpeMsi Toke OCTAaBHAO CBOH CAes Ha KapTe: MPHUBBIYHBIMH H
O6blZleHHbIMK. CTaAu HasBauusi  Brnepéa mno-aemmucku’, “Mup”, “Ilamars
Mrbuua”, “Boabmesux”... Murepecno, xakue aerenapt B Hapoze 6yayT
CAaraTbCsi 4epes CTO AeT?
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Hanporus aepesun Mabuno, uro na Cokoanckom 6epery, mo Boare na measix
CeMb KHAOMETPOB TNPOTSHYAACh TPsiZia YHUKAABHBIX OCTPOBOB. JTO TaK Ha3blBaeMbIe
“Acaosnl octposa”. Mcropus Bosumkmosenns ux meo6bruma. /lo mpecaoByroro
3aTONAEHHs OHH GbIAM OZHOMMEHHBIMHM TOpaMH TPOTHBOMIOAOzKHOTO Gepera. B mux,
110 TIpe/JaHuIo, TIpsATaACs pas6oHHUK Acad, MPOMBINIAABIIHI Jep3KUMH HaGeraMn Ha
nponAbiBaBiKe cyaa. [ 0BopuAM emm€, uTo pasGORHKEK STOT rpabUA TOABKO 6OraThix,
a z106brT0e Z06po paszaBan 6eausikam. [ locae moabéma Boab! rophl MpeBpaTHAKCH B
OCTPOBA, HO Ha3BaHHE CBOE COXPAHUAH.

Ortnpasassice or FOpresua k ocTpoBam, moAydaemn HE ¢ YeM He CpaBHHMOE
YZOBOABCTBHE. ITO Leroe myremectsue. |lponabiBasi BAOAb Gepera, MOXHO
pasrAZeTb C PeKH APEBHHH ropoj — BIEYATASIOLLYIO MaHOPaMy CO CTAPHHHBIMH
BaAaMH, OKPY2KEHHbIMH OBparaMM, YBHZETb IPaBOCAABHBIH KPECT, OTMeYalomiui
MECTO 3aTONAEHMsi CTapUHHOTO MOHACTBIp. PeJKO MOMHO BCTPETHTH TaKyio
HeGbIBaAYIO KPacoTy, Kak Ha STHX OCTPOBaX: 30AOTHCTBIE TleCHaHble JI0HbI, COCHOBBIE
POILH, MepeMezKalolHecs: mecTbio TermAbivH o3épamu! Temnepartypa Boabl B HEX
3HAaYMTEABHO Bbiille, yeM B Boare. Aetom Ha octposax oxuBAéHHO. 3aech rHesasTcs
CTau 4YaeK, yTOK, 3aA€TaloT cioAa cepble narau. M ropoxane 06a10608arn 310 MecTo
ZAASL OTZbIXA: LIEABIH ZleHb MOZKHO IPHHHMATD COAHEYHbIE BAHHBI M BOZHbIE TIPOLIE/LyPbl,
pbi6aduTh, COGUPATH rPUEDI, XOAUTD O MECKY, OCTABASS Ha HEM HEZOATYIO TIaMSATh O
cebe.
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T'opoa FOpresey. A. Kopeonos. Axsapexs. 1857.
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3. ) A. Koreonov. The town of Yur'evets. Watercolor. 1857.
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MparmenTsi SKCNO3MIPH KPAaeBEAIECKOTO My3es.
Fragments of the exposition of the local Lore Museum.
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= Koraa-ro 8 FOpbesue nacuntsisarocs 14 nepkseii u 3 monactoipsi: Borosisaenckuit, [ Ipeo6pazkencuii, Cperenciuii.
| Pszom c ropozom, K ceBepy oT Hero, pacrioaararach J\OMOBas IyCTbIHb, a Ha I02KHOH OKpaHHe — | MXOHOBA My CTbIHD.
Ha nporusononoxuom 6epery Boaru crosa Kpusoesepckuit Tponukuit Monactbip.

| B pesyabrare mocrpoiiku ['opbkoBckoro ruapoysaa m obpasoanusi Bogoxpanmamma B Hauare 1950-x rozos

; FOpbesen mor noaxoctbio yitru noa Boay. Zlas nocrpoiiku 3amuTHOR AaM6b1 HcoAb3oBarach 3eMast [ eoprueBckoit

| ropel, cpbiToi nouth Ao ocnosanms. OcHoBHas yacTb roposa 6blra CraceHa, HO CeBepHas M I02KHAsi OKOHEYHOCTH
Baoab FOpbesenxoro sarmBa oxasaruch satomnenbr. I lpu6peubie yamupt paiionos Kypemn u Kyauxoska u
paiioH, PacrioOAaraBIIMACS OT COBPEMEHHOrO pedHoro mopra Ao SIMckoro z0Aa, momaim moz cHoc. Yuiau moz Bozy
MHOTHE MCTOPHHYECKHE MAMATHHKH, a B HX YHCAE — BEAMKOANHble Xpamosble ancam6An. Ha Pycu ne npunsiro 6pir0
YCTaHaBAMBATb TOMIE3HbIX MaMSTHHKOB, CTEA H MOHyMeHTOB AMuHOCTsM. Pazocth  60Ab, TopKecTBO M mobesa
OTMEYaAUCh CTPOUTEABCTBOM XPAMOB.

Back in the old days Yur'evets had as many as 13 churches and three monasteries: The Appearance, The
Transfiguration, and the Sretensky. In the vicinity of the town, to the north from it, there was the L.omovaya hermitage,
and to the south, the Tikhonova hermitage. On the opposite bank, there stood the Krivoozersky monastery.

Due to the construction of the Gorky hydroelectric power station and the consequent appearance of the sea-big
reservoir in the early ‘50s, Yur'evets could have been completely submerged underwater. For the construction of the
above-mentioned protection damb the soil of the George Mountain was used, and the mountain was almost leveled to
the ground. The most of the town was saved but the northern and southern parts were flooded. The riverside streets of
the Kuren’ and Kulikovka neighborhood, as well as the territory that stretches from the contemporary river port down to
the Yamskaya Valley, were pulled down. Lots of historical monuments, including the splendid temple ensembles, went
underwater. In old Russia there was no tradition of erecting pompous monuments and columns in honor of historical
personalities. The joy and sorrow, the despair of defeat and the exultation of victory found their reflection in temple
construction.
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B 1924 roay 8 IOpbeBue 6bin cosaan kpaeBeadeckuit Mysell. DKCMOSULIMA My3es (POPMHPOBAAACH
Ha OCHOBE YHHKaAbHbIX MAaTePHAAOB, 3HAKOMSILHMX C HCTOPHEH Kpasi OT IepBbIX MOCEACHHH 0 HAIIHX
aunei. B 6ubanorexe myses 6biau cobpannt peakue kuurn XVII—XIX Bekos. B nacrosiee Bpems
Ha ocHOBe KpaeBegueckoro myses B [OpbeBue coszano myseitnoe ob6beaunenne “‘Mysen ropoza
FOpbeBua”, B KoTOpOE BXOAAT HCTOPHKO-XyZ0KECTBEHHDIH My3elt, 70M-My3eit Auzgpes Tapkockoro,
Z0M-My3e# apxuTekTopoB BecHunbix, MeauanenTp.

BbicraBounble 3aAbl MCTOPHKO-XYZ0:KECTBEHHOTO My3esi MOBECTBYIOT O HENPOCTOH M BMeCTe C
TeM BEAMYECTBEHHOH Cyabbe 3Toro kpasi. Hecabimmas mocTynb BpeMEH HaXoAMT CBOE OTpaKeHMe B
CTapHHHBIX ZOKYMEHTaxX, OPYAMsX TPYAQ, NpeAMeTax 6biTa. -37ech BaM pacCKaxyT O AIOASAX, KOTOPbIX
3Ta 3eMAsl BOXHOBHAQ Ha [IOJBHIH, B UX YHCAE TaKasl AereHapHas AHYHOCTb, Kak nokoputeab Cubupu
Epmak Tumogeesnu (Bacuruit Tumopeesny Anenun). /lerckue u 1oHOImeECKHe roAbI €ro MPOLIAM B
FOpnesue.

Aso60mbITHO 6y Z1€T T03HAKOMHTBCS M C HCTOPHEH cemeit mpombiAeHHHKOB Munzosckoro, Bproxanosa,
Egumosa, ['aprosa, xynuos [Llenerunmukospix, Becuunpix, Bpioxanosbix, ['arbuossix, ['opoxosbix,
Jemugosbix, [Torskosbix, Maaruubix. 1o oHM OCTABMAM B HACAEACTBO KPAIO 3JAHHS, YKPAIIAIOLIME
ubie FOpbesen u okpyzxaromue céra. Mcropuxo-xyzaozxectsennbiit myseii ¢ 1999 roza pacnoaaraercs
B aome Kynua Axexcanapa Absosuya (Dasruna.

B nauare XIX Bexa mog nasarom semckoro rtexmuxa-crpoureass M.H. Uepkacckoro u mo ero
TPOEKTaM B ropoze ObIAM IOCTPOEHbI 3jaHHs1 IIKOABI H BYX 60AbHHMII, MOCT 4epe3 peKy FanaTe. B ero
ZI0Me, T0ZaPEHHOM TOPOZY MOTOMKaMH GAECTSILEro HHzKeHepa, HbIHe pacrioaaraetcs Meauanentp. Coin
1opbeBenkoro unzxenepa B.IM. Uepkacckuit ctar M3BecTHbIM y4EHBIM-THAPOTEXHHKOM.

['loa FOpbesuem, B cere O6:2xepuxa, poauruch setsepo 6patbes Pepopmarckux. Crapumii, Hukorait
Huxonaesuy, crar BugnbivM ncuxuatpom, 10KTOpoM MeaMIMHCKHX HayK, omoruuukom B. M. Bexrepega.
Mragmmii, Aeonns Huxoraesuy, oxomumr wucropuko-urororuyeckuii axyabrer MockoBckoro
YHHBEPCHTETa, CTaA TaAaHTAMBBIM nezarorom. /IBa apyrux 6para, Arexcanzap u Cepreii — usBecTHbIE
coBerckue xumuku. B ceae Bopucorae6ekoe FHOpbeseukoro paitona, na cBoeit poaume, 6GpaTbsi
Pepopmarckue noctpourn 6ubAMOTEKY M CHAGAMAM €€ MOAHBIMH COGPAHHAMH COYHHEHHMH KAACCHKOB
PYCCKOH AHTEPATYpbl, KHUTaMH 110 Pa3AMYHBIM OTPACASIM 3HAHHH.

In 1924, in Yur'evets there was founded a local Lore Museum. Its exposition was formed on the basis of unique
materials that give the spectator a complete picture of the history of these parts — from the earliest settlements up to
the present day. The museum library boasts rare editions dating back to 18—19th centuries. Recently, on the basis
of the Lore Museum, there was founded the “Yur’evets Museums” association that also comprises the History
and Arts museum, A.Tarkovsky’s memorial house, the memorial estate of the architects Vesnins, and the Media-
center.

The displays of the History and Arts museum relate of the hard and heroic life of this land. The measured tread
of time finds its reflection in the ancient records, old implements, and things that were used by our ancestors in their
everyday life. Here you will hear stories of people whose heroic deeds that were to make history were inspired by
this very land, among those being the legendary Conqueror of Siberia Yermak Timofeevich who spent his young
years in this town.

You might also be interested in the life stories of the families of the local industrialists that lived here at the turn
of the centuries. It was them that enriched the city with a legacy of beautiful buildings that now adorn its center as
well as its suburbs. For instance, it is the memorial house of the merchant A.L. Flyagin that houses the History and
Arts museum at the present day.

In the early 19th century, under the guidance and by the designs of M.N. Cherkassky, a district building engineer,
there were built a schoolhouse, two hospitals, and a bridge over the river Elnat’. His mansion that was later handed
over to the city by his descendants, now houses the media-center. One of his sons, V.M. Cherkassky, later became
a prominent hydraulic engineer.

The settlement of Obzherikha situated in the vicinity of Yur'evets is the birthplace of the four Reformatsky
brothers. The elder, Nikolai Nikolaevich, became a prominent psychiatrist, a doctor of medicine and a disciple of
V.M. Bekhterev. The younger, Leonid Nicolaevich, was a talented teacher, having graduated from the Moscow
University languages and history department. The two other brothers, Alexander and Sergey, became prominent
chemists during the Soviet years. In the settlement of Borisoglebskoe, Yur'evets district, the Reformatsky brothers
established a public library and supplied it with complete works of Russian literature classics and books of various
branches of knowledge. .



Co6opuas korokorbus. [Tocrpoena B 1840 roay no npoexry apxurexropa IT.1. Mypcosa. Beicora korokorsun — 64
metpa. Ha tperpem sipyce 6b1n korokon B 265 nyzaos (4,24 ). Bein na korokoabHe u Hacht ¢ 60em. YunkarbHocTs 1
KpacoTa COGOPHOH KOAOKOAbHH CIIaCAH € OT paspylleHHs B ABaAUATDbIE TOABI, KOTZA B MACCOBOM MOPSAKE CHOCHAMCH
uepksu. Bo Bpems Beauxoit Oreuectsennoit BoiiHb! roposy TpeGoBancs KMPIHY ZAsi CTPOHTEAbCTBA yKpernenmit. “Tak
BOT 7€ OH... pa3Gepém korokoAbHI0”. Ho Heckoabko narpuoros namau nog Pribusckom noaypaspymenHyio uepkosb, u
Ha Gapziax kupnay 661n gocrasaeH B FOpbesen. Korokoasus 6b1ra criacenal

Bxogouepycarumckuit (Cnacckuit) naturaassiii co6op. Ynomunaercs B ApeBHHX AeTomucsx, Haumsas ¢ X VI sexa. B
3TOM XpaMe HEKOTZa CAYKHA 3HaMeHHTBbIH npororon AsBakym, Hanmmcasumii cBoé “?Kurue”, koTopoe craro oguum us
TepBbIX MAMATHUKOB PycCKOH Autepatypbl. B 1733 rogy xpam stor 6611 BosBeaén B kamue, a B 1806 roay nepectpoen o
npoekTy apxutextopa H.M. Merauna.

Yenencknit (Hoprii Bxozouepycarumekwit) sumumit co6op. Apxurexrop IT.U. Mypcos. [Moctpoen no sakasy kynua
Hsana Bacuabesuua [Toasxosa.

The cathedral bell-tower was built in 1840 by design of architect P.I. Fursov. The bell-tower is 64 meters high. Its
upper tier used to have a huge 4/2-ton bell. The bell-tower also had a clock that struck the hours. The unique beauty of the
cathedral bell-tower saved it from being pulled down in the 1920s when there was a wholesale demolition of churches going
on. In the years of The Great Patriotic War the townspeople saved the tower once again: the city needed bricks for building
fortifications. “You've got the bricks you need right here! There down the bell-tower!” However, a group of town’s patriots
found a semi-devastated church a good way up the river, in the vicinity of Rybinsk. So the bell tower escaped destruction
once again!

The Spassky five-domed cathedral. The first mention thereof is to be found in ancient records back in the early 16
century. This cathedral saw the services of Avvakum, the legendary archpriest whose book “Hagiography” was to become
one of the first monuments of Russian literature. In 1733 this temple was erected in stone, and later, in 1806, rebuilt by

design of N.I. Metlin.
Uspensky winter cathedral. Architect P.I. Fursov. Built to merchant Ivan Vasil’evich Polyakov’s order.
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Jpomonon i66akyss

Msrexnbiii nporonon Assakym (1621—1682), cuas B Temuuue u
pasMbIlAss HaZ cBouM * fliuTHeM” Ha MATOM JeCsITKe AeT, BCIIOMHUHAA, KaK
B MOAOZOCTH TIPHCHUACS €My KOpabAb “3eA0 AEMOTHO M3yKpalleH , BeCb B
cusiHuM, nAbIBYIui o Boare. Kopmmuk ckasax emy: “Toi kopa6an! Ha,
NAaBail Ha HEM C KEHOIO M JETbMH, KOAH AoKydaemnb! A npocHysmmch,
Assakym Bockaukmyr: “Uro ce Buaumoe? M uro 6yzer mrasanme?”

TNPEACTOSIA €My MyTb TEPHHUCTBIA, NyTb AYXOBHBIX HCKAHHH, IOA-
HbIH HeB3roz u Aumenud. He xaxapiii Boigepaur. Ho Takoit moryuei
AYXOBHOH W TEAECHOH CHAbI 6bIA 3TOT YEAOBEK, YTO HHKAKHe FOHEHHs H
MCTSI3aHHUSI HE MOTAM CAOMHTb B HEM TPHBEP:KEHHOCTH MJiee COXpPaHEeHHs
CTapHHbl, TAYGOKOH BePbl U ZIPEBHEr0 GAaroYecTHs.

Cepeayna XVII Beka ma Pycu crara meperomHbiM MomeHTOM, KOrza
BcAeZ 3a ykasom naps Arexces MuxaiiroBuya 0 peBHOCTHOM COOAIOZEHHH
LIEPKOBHOH CAY?K6bI M 3alipeIlieHHH TbSIHCTBA, CKOMOPOIIECTBA H SI3bIYec-
kux 06pszoB (1648) nocrezosara nepkosnas peopma marpuapxa Hu-
koHa (1653), BckoabIxHyBIIast M packoAOBIIast HAPOZ,.

Hasnauenue morozoro cesmennnka Apsakyma [ lerposa npotomnonom B
FOppneBen cocrosiroch nakanyne pegopmbr: “As xe cBorokes k Mockse,
M 6GO0KHEI0 BOAEID TOCYZapb MeHsi BEAEA B MPOTONONbI IIOCTaBHTb B
FOpbeseu-I losoabckoit, — mucar on B “WBurun”. — WM tyr noxua
HEMHOIO, — TOABKO OCMb HezZeAb . PeTHBbIH MPOTONON YYHHHA TaKHe
CTPOrOCTH I0PbEBYaHAM, YTO BO3PONTaAM MHOTHe. ABBakyM HaCTaBASA
NacTBy, KaK BeCTH cebsi He TOAbKO B LIEPKBH Ha CAy2k6e, HO M JA0Ma B
CeMEMHOH KM3HH, 3allPETUA SIPMAPOYHbIE Pa3BAEYEHHS M HAPOJHbIE Ty-
AsHEsL. A TOMy, KTO CAymaThb He XOTeA, OH M KyAaKOM MOT CaZiaHyTb.
[Iporonon Bcnomumar: “Ilpumaoma B cero moe masicoBble mMeaBeam c
6y6HaMH M C ZOMpaMH: M S, TPEIIHUK, N0 XPHUCTe PeBHYs, H3THAaA HX, H
xapH, 1 6y6HbI U3AOMaA Ha MTOAE EIMH Y MHOTHX, U Me/JIBeZIel IByX BEAMKHX
OTHSIA, — OZHOTO yImM6, ¥ MIAKH OKHA, a IPYTOBa OTITYCTHA B HOAE .

Bcero Bocemb HezeAb TeprieAn HEMCTOBOrO MPOTOMONA I0PbeBYAHE, A T10-
TOM COGPAAMCh BCEM MHPOM, CXBaTHAH €r0 U  CpeAM YAMIbI 6uAM 6a-
TO2KbEM M TONTaAH , “3amMepTBa y6uAu u 6pocuru oz usbHoi yroa”. Ez-
Ba BoeBoza KprokoB ¢ mymkapsimu oTHsiaum ABBakyma y TOAIBI H CIIACAH
ot BepHo# rubean. [log mokpoBom Houm Gexkar oH TalHO M3 ropoza mo
Boare B Mocksy.

Kak okasaroch mosamee, mocaezosarereit y mnporornona 6yzer He
MeHee, 4eM TPOTHBHHKOB, OH CTaHET HJEOAOrOM CTapoobpsiYecTBa.
[locae nmpoBosraamenus HUKOHOBCKOH PEQOPMbI O TBOPEHHH KPECTHOTO
3HAMEHMSI TpPeMsl MepCTaMH BMECTO ABYX, COTHH TbICAY AIOZEH yXO-
auAM Beaes 3a ABBakyMoM B “cTapoobpsaubl., NPOTECTYs! TIPOTHB MHO-
3EMHOrO BAHSIHHS, OCTaBasiCb BEPHBIMH CBOEMY PEAMTHOSHOMY M KYAb-
TYPHOMY TMpomAOMY. PacKOAbHHKH OTBEpraiM He TOABKO HOBYIO  HHKO-
HHAHCKYI0 1IePKOBb, HO C HEIO M BAACTb LIapsi.

[lporornona ABBakyma Kak OMNacHOTO roCyZapCTBEHHOTO MPECTYITHHKA
cocraru B [lycrosépckyio semasiHyio Tioppmy. lam u TBOpuA OH CBOE
»KH3HEOINHMCaHHe, BCIIOMHHAs ipaMaTHYeCKHe MOBOPOThI CyAbObI, OCTaBASSA
B HacAeJHe MOTOMKAaM SIPKHH TPUMEp CTOMKOCTH HEeAOBEYECKOro ZyXa
M BeAMKMA mnamatHuk pycckod autepatypbl XVII Beka — “MKurme
nporonona Apsakyma”.

Rebellious protopope Avvakum (1621—1682) spent the last years
of his life in prison. While meditating on his “Zhitiye” (“Life”), he
recollected a wonderful dream he had seen in his youth: a ship “mighty
splendidly adorned”, all in radiance sailing along the Volga River. The
man at the stern told him: “It’s your ship! You can sail it with your wife
and children if you are willing!” When he woke up, Avvakum wondered:
“What is it that I saw? And what will the sailing be like?”

So it happened that a thorny path of spiritual strivings full of adversities
and hardships was in store for him, a path not everyone would endure.
Avvakum, however, was a man of spiritual and physical strength so
great that no persecution or torture could destroy his strong desire to
preserve the past, deep faith and piety.

The middle of the 17th century was a turning point in Russian history
when the Tsar Alexey Mikhailovich’s order to zealously perform the
church service and to forbid hard drinking, skomorokhs and pagan rites
was followed by the church reform of 1653 conducted by Patriarchy
Nickon which set the the country in turmoil and split the people into
two hostile halves.

The young priest Avvakum Petrov was appointed Protopope of
Yuryevets just before the reform: “As I came to Moscow, the Tsar by
the will of God ordered me to be appointed Protopope in Yuryevets-
Povolskoy”, — he wrote in his “Zhitie”. Zealous protopope was so strict
with people in Yuryevets that many of them were discontent. Avvakum
taught his congregation how to behave not only in church but also at
home in a family circle as well, he prohibited public entertainments and
feasts. And if anyone protested, he could simply give the man a good
beating. He recollected an occasion like that: “Once to my settlement
there came dancing bears with tambourines and domras: and I, a sinner,
concerned about Christ, drove them away and beat them and broke
their tambourines in the field, and took away their two bears — I hurt
one of them and set the other loose in the field.”

People of Yuryevets endured the zealous protopope for only eight
weeks and then they gathered, seized him and “beat him with sticks
and trampled him down, nearly killed and threw him at the corner of one
of the houses”. Voivode (governor of the town) Kryukov together with
cannon-founders barely managed to take him away from the crowd and
save his life. Under cover of night he secretly fled from the town along
the Volga to Moscow.

But as it proved later the protopope happened to have as many
followers as enemies and he would be the ideologist of the Old Belief.
After Nikon'’s reform of making the sign of the cross with three fingers
instead of two, a lot of people became Old Believers and followed

.Avvakum, protesting against the foreign influence, being true to their

religious and cultural background. Old Believers rejected not only the
new “Nikon’s” church but the Tsar’s power as well.

Protopope Avvakum was exiled to Siberia as a dangerous state
criminal, to Pustozerskaya earthen prison on the estuary of the Pechora
River. There he wrote his “Zhitie”, recollecting dramatic turns of his
hard life and leaving to his descendants a bright example of man’s
endurance and a glr]eat monument of culture and the Russian literary
language of the 17t1 century.
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B 2000 roamy, B aemp cesroro [eoprus, B mamats o 3aTomAeHHo#H
Kpusoosépckoit myctbmu nocpean peku Boarn ma BbicTynmaromux kamsix 6bia
YCTAaHOBAEGH JBEHA/LATHMETPOBBIH KPECT, OCBAIIEHHBIH BO BPEMS KPECTHOTO
X0za.

In 2000, on St. Georges’ day, in commemoration of the flooded Krivoozerskaya
Hermitage, in the middle of Volga, upon the outstanding rocks, there was put
up a 20 meter-high cross sanctified during a religious procession with crosses and
banners made specially for the occasion.

Llepxosb Borosisaenns, nocrpoennas npeanorozxuteabno B nasare XVII exa f

Ha rope, BriocAeAcTBHM HasBaHa 6biraa Cumonosoit. B nauare XVIII seka k xpamy

6bIA npucTpoen mpuzeA B dectb Makapus YHixeHckoro — B 03HameHOBaHMe 4

l'l06€ﬂ,bl HaZi NTOAbCKO-AHTOBCKHMH HHTE€PDBEHTaMH.

The Bogoyavlenskaya church that was supposedly built in the early 17" century ¥

upon the hill, was later to bear the name of Simon. In the early 18" century there

was also buit a side-chapel named after Macary Uspensky in commemoration of #

the victory over the Polish-Lithuanian invaders.

Iepxosb Pomaectsa Xpucrosa. [Toctpoena B 1815 rogy B osnamenopanue
nobezab! pycckux Bovick B Boitne 1812 roza.

The Christmas church. Built in 1815 in commemoration of the victory over the
Naopeon intervention during the Patriotic War of 1812.

11

e St 6 Pl

Early 16th century. Ivan The Terrible is in power. One can see a wooden fortress
towering over the high hills. Keystone log cabins. The bustling market square of
Yur’evets trading quarter. The square sees a barefoot God’s fool in rags. Young
and old are laughing at him, bespattering him with mud, throwing stones at him,
whilst he just smiles to himself and says to his abusers: “God save you”. Then he
enters the governor’s house and sings: “Rest in peace...” No wonder the servants
kick him out and the next day the governor’s wife dies. Only then does the governor
realize that the man came not to mock but to warn, and feels ashamed.

Yet another time the God’s fool approached a merchant saying: “Your purse will
be full, although your house — burnt!” and that was exactly what ensued. People
also claimed that they had seen the man walk upon water as if it were ground. The
God'’s fool also knew, who of the new-bourns would live and who would die, and
tell their mothers about it so that they would be quick about the christening and the
children would not die without being christened. The tale also has it that one day
the man came around and began crying and pulling out his hair, and the next day
there was a big fire in town.

The God’s fool was said to have come from the settlement of Yelnat’ where for
fifteen years had been helping the local church priest, volunteering to do the hardest
kinds of labor. To Yelnat’, previously, he was brought by the people who found him
in the woods where he lived a hermit and fed on grass. When asked about anything,
he kept saying one thing “Simon, Simon”. That was his name.

Simon chose to live a life of a God’s fool out of selfless devotion to Christ. When
still very young, he left his parents’ house so as not to embarrass his relations with his
way of life. As to his birthplace, it was the settlement of Odelevo ( now Privolzhsk
district ).

The new governor’s servants beat the Blessed Simon to death. People would
say that Simon had foreseen his oncoming death and made his communion and
confessed shortly before the beating.

The governor is said to later repent, cry over the saint’s body with a crowd watching,
and bury him with honors at the cemetery of Bogoyavlensky monastery on the 4th
of November, 1586. In the saint’s name, he made generous charity to poor people,
but, to his surprise, noticed that, eventually, his money did not abate.

In 1635 Patriarch losaph ordered to consider Simon as peer to all other saints. In
commemoration of the blessed man, near the Bogoyavlenskaya church there was
subsequently built a chapel. Not far away from the settlement of Mikhailovskoe,
the saint springs, blessed by Simon himself, are still to be seen. Their water still
heals the wounds of those who pray: “St. Simon, say a word to God for us!”

Lots of people that do not understand the meaning of leading a life of a God’s
man, might reasonably ask: why should a healthy grown-up man behave like crazy?
Seemingly devoid of “common sense”, having denounced the accepted rules and
traditions, the so-called God’s fools were often capable of heroic deeds that were a
challenge to those who considered themselves “sensible people”.

ARG 5l 6\l Y Gl Y 6 O 10 WY 60l WY la Y gla Y

On the opposite from Yur'evets Volga bank ones was a magnificent monastery
building, the Krivoozerskaya hermitage. Next to it there was the Krivoe Lake
surrounded by impenetrable woods and impassable swamps. The hermitage was
home to some 500 monks. The Blessed Simon is said to have predicted that forty
years after his death there would be a monastery founded on this spot for monks to
live in. Thus it can be easily calculated that as early back as in 1634 the first monks,
people who chose to live in silent solitude, started to live here. The records say that
in 1641 there was the wooden Trinity church built, and four side-chapels.

This monastery became nation-famous after monk Cornelius, Kirill Ulanov in the
world, in 1709, shortly after taking of his monastic vows, painted the icon of the
Virgin, now called the Jerusalem one. That icon was said to be a wonder-working
one. Pilgrims from all over Russia would gather to worship the icon, and sometimes
even took it out of the monastery in to make public prayers elsewhere.

The miraculous tales and the ancient legends would arrest the attention of many
people that visited the ancient hermitage. Among those was Isaac Levitan, the
famous Russian painter, who, having visited the monastery, wandered among its
massive towers, and gone for long walks in the virgin forests, painted two of his
masterpieces, “The Quiet Hermitage” and “The Evening Chime”.

This sacred place is now completely submerged under the waves of Mother
Volga. Only the orthodox cross sticking out of the water reminds us of the once-
beautiful white stone temples of the Krivoozerskaya hermitage. Those temples bore

the names of Trinity; Alexander, the Blessed Prince of Neva; Antipa, the Martyr;
and the lon of the Virgin of Jerusalem.
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aaxexxwit Cumox JOpvebeykuit

Konen XVI Beka. Bpems napcrsosanus Mpana ['posnoro. Ha Bricokux xoamax —
ZAepeBsiHHas KpenocTb. Py6aenbie B 3aMok u36b1. O2xuBAEHHAs TOProBas MAOILAZb 10CAZA
pbeBLa, HasbiBaBLIErocsi B To Bpems | eopruesckom. Ha maomazn toi mosasercs
60coii, B nsozpanHou pybaxe, ropoausbiii. M crap, u Maaz cmerorTcs Haz HuM, 6pocaror
B HETO Ipsisb M KaMeHbsl, a OH THXO yAbl6aeTcs B OTBeT u roBopuT obuaunkam: “Crna-
cu Bac, ['ocniogu”. Baxoaut B a0M k BoeBoze u noét: “Co cBatbivu ynokoi...”. Bsaureit
BBITAAKHMBAIOT €r0 CAYTH, a Ha CAEZYIONIMH ZeHb YMHPAaeT y BoeBoabI xeHa. | lonnmaer
TyT BO€BOA@, 9TO 6AazKEHHbIN 3aX0AHA nipeaynpeautb... CTbizHo eMy cTaHOBHTCS.

B apyroii pas nogoméa 6ra:xennpiit k kymiy co croamu: “Komeas y Te6st 6yzer noaoH,
a aom croput . Tak u cayunroch. CBHZETEABCTBOBAAM €IUE, YTO IOPOAMBBIA TOT MOT
XOZAHTD 10 BOZJE, KaK 10 3eMA€e. -JHaA 3TOT YyAaK, KTO U3 ieTel 6y/IeT :KUTh, a KTO YMPET,
roBOPUA 06 TOM MarepsiM, 4To6bl BOBPEMsi KDECTHAM MAAZIEHIIEB, HE JaBaAH yMepeTb
uM HekpenéHbiMH. Kak-To nosiBUACS 10p0AMBbIf Ha TIAOILAZY M HAYaA FPOMKO IIAAKATb,
pBaTh Ha ceGe BOAOCHI, @ Ha CAeAYIOLIMH AeHb CAYYHACS B 10caze 60ABIIOH MozkKap.

[lpumén xe tor yerosex B FOpbesen us cera Eamarp, rae B Teuenne narnaguaru
AeT TPyAuACs y cBsieHHuKka HukonaeBckol 1epksu, 706pOBOABHO BBINOAHAS CaMyIo
Taxényo pabory. A B Eanarp, B cBOIO Ouepean, Atoau npusean ero us reca. I'oBopsr,
YTO »KMA OH OTIIEABHMKOM M MHTaACs OZIHOIO TPaBolo. B oTBeT Ha Bce BOMpoChI OH ro-
BopuA Aunib oaHo: - Cumon, Cumon”. TakoBo 6b1r0 ero ums.

[ Toasur 1opoactea usbpar ou paau Xpucra. Eme B Morogbie rogpr yméa Cumon us
POAMTEABCKOTO Z0Ma, He KeAasi, YTo6bl H36PaHHbIH UM ITyTh CHACEHHS MPENATCTBOBAA
CHIOKOHMHOM 2kM3HHU ero poaubix. Poauncs xe on B cere Oneréro (ubme — [IpuBorsx-
CKHMH paiioH).

Ymep 6razxennniii Cumon ot no6oes cAyr Hosoro opbeBelkoro Boesoabi — (Dézxopa
[lereruna. Awoackas moasa zoHecra a0 Hac, uto 6yaro 661 3san Cumon o cBoei
6AM3KOH CMEPTH, IOTOMY HE3a/I0ATO /10 U3GHEHHs YCIeA HCTIOBEAATbCA M PUYACTHThCA.

BoeBoaa, rosopsr, motom packasacs, MAakaA HaJ TEAOM CBSITOTO MPH OTPOMHOM
CKOTIAEHHH HapoJla U C TI0YECTSIMHU MOXOPOHHUA ero B Borosiaenckom MonacTbipe 4 Hosi6pst
1586 roaa. Boaburyro murocTbiHIO OH paszaBan 3a 6AaKEHHOro, HO, K YAHBACHHIO
CBOEMY, 3aMe4aA, YTO ZIeHbI'M €ro He yObIBaloT.

B 1635 roay Ilarpuapx Moacap moserer mounrats Cumona mapaBHe ¢ mnpoummu
ceatbivu. [ loare BorosiBaenckoii 1epksu 6bina ycTpoeHa kaMeHHast 4acOBHs B 4YeCTb
6.razkennoro. Henozaréky ot cena Muxaiinoo u 0HbIHE 6bIOT POAHUKH, OYHILEHHbIE
u ocsunénnbie uM. Y 1o ceft zeHb MCLEASIOT OHM BCeX, KTO CO CMHPEHHEM B cepzlie
npocut: “Braxenne Cumone, moru Bora o nac!” . [lamarb cearoro — 4 /17 nosbps u
10/23 mas.

MpHorue Arozu, KOTOPbIM HEMOHATEH CMbICA TIOZIBUra I0POJCTBA, CIIPALIUBAIOT:  -JayeM
3|paBOMy 4eAOBeKy BecTH cebs, Kak 6esymuomy?” Amménnbie Bpoze 6bI 37paBOro
CMbICAA, OTPENIUBIIHECS OT OBIIENPUHATBIX 06bIMaeB U TIPAaBHA, I0POMBbIE, MEXKAY TEM,
HEePeKO COBEPIIIaAM TaKHe JlyXOBHbIE U Ipazk/laHCKHeE [TO/IBUTH, Ha KOTOPbIE HE PelllaAUCh
cumTatomye cebsi MypbIMH.
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Hixona Cumona FOppesewuxoro.
The icon of Simon of Yur'evets.
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Llepxosn Bockpecenns. Cexo Eanars.

2] church. The settl of Elnat’. :
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Ha nporuBonoroznom 6epery Boarn crosia korza-to BeamuecTenubiit MoHactbipp — Kpusoesepckas myctoinb. Pszom ¢ num naxoauroch Kpusoe osepo, a Bok-
PYT — TyCTOil HeNPOXoAMMBIi Aec a 6oroTHas Tomb. [ loaBusaroch B Tom Monactsipe A0 500 6parbes. ['oBopsT, uro Baaxennbiii Cumon npeackasbisaa, uto vepes copox §
A€T TOCAE €r0 KOHUMHBI CO3/1aH GyZeT Ha 9TOM MeCTe MOHACTBIPb Ha CriaceHHe HHOKaMm. DTo 3HauwT, uto npumepro B 1634 rogy moceananch 3zech nepsbie MycThiHHO- B
JKHTEAH, OTAABILHE TIpeATIOuTeHHe Ge3MOABHOMY yeaunennio. K crapunubix aokymentoB sBctyer, uto yxe B 1641 roay na sTom mecte 6bira mocTpoena AepessiHHas §ot
uepkoBb [ IpecesiToii T poutpt ¢ ueThipbMst IpUAEAAMH. a\.

Boabimyto ussecTHOCTb 06MTEAb 3Ta MpHOGpeAa, koraa uxok Kopuuauit, B Mupy Kupnar Yaanos, 8 1709 roay, B nepsbie auu nocae coero noctpuzents, Hammcal &
ukony Boxueii Marepu, umenyemyio Mepycarumckoit. Cabira Ta uxona dyzotBopHoi. B monacTbiph cTekaruch GoroMoAbupl, 4To6 MOKAOHHTbCS HKOHe, Gparn eé
B CBOH CEAEHHSI ISl CBEPIIIEHHs] MOAEOHOB.

JluBubie MCTOpHM, ApeBHHe AereHAbl 3aBOPAXKMBAAM MHOTHX, TOCEIIABIIMX OGHTEAb. Tax’s, I/Jcaax ACEHTAH,"HOGMB&B B MOHACTBIpe, MOGPOJHB MHMO MaCCHBHBIX %
6arleH, IOXOAMB 110 XPYTIKHM AaBaM CPEZH BEKOBOTO Aeca, HalucaA KapTuHbl | uxas o6uteAb” u “Beuepuuii 3pon”. )

To CBATOE MeCTO CKpbira Terepb M0/ CBOHMH BOAAMH MaTymrka Boara. uMimb npaBocAaBHBIH KpecT cpean BOAH HarmommHaeT o Geokamennbix xpamax Kpusoe- 8ot
3epckoro MoHacTbips. A Hocuau e xpambi uvena Cesaroit 2Kusonauarsnoit Tponupt, Baaroseproro kusss Anexcanapa Hesckoro, casensomyuennka Amunbr, } k
Hepycarumckoii uxount Bozxueit Marepn. A
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Aeonnz Arexcanaposu Buktop Axexcanzaposiu Anexcanzap Arexcanaposu 3nanue g10Ma-Mysest.

| CHHH. Becuun. Becnun. The Museum.

3 18801933 1882—-1950 1883—1959

i Leonid Aleksandrovich Viktor Aleksandrovich Aleksandr Aleksandrovich Mparment SKCTIOSHLIHH.

i Vesnin. Vesnin. Vesnin. A fragment of the exposition.

| TpotictBennbiit TBopueckuit coros 6paThes BecHuubix — 3To peaKOCTHBIH CrAaB TaraHTa, CaMO3a6BEHHOTO TPyAa
i u HoBaTopcKux uzen. Vix 6aectsumuit ToMyMBHpAT SBUACS OTparkeHHEM 11IEAOH STOXH CTAHOBAEHHS! HOBbIX CTHAEH H
HarNpaBAEHHH B apXUTeKType Hadara XX Beka.

Poauruco 6parbs B FOpbepue B marpuapxarbuoit kyneueckoi cempe. Mx oren, Anrexcanap Arexcanaposuu
Becuun, 6b1n BAazeAbIIEM BHHOKYPEHHO-POKKEBOTO 3aB0/Ia, IPOAYKIMA KOTOPOTO HEOJHOKPATHO OTMEYaAach Ha
npombinAeHHbix BoictaBkax. Vatp, Eausasera Arexceena, 6yzyun npekpacHO# MMaHHCTKOH, TIPUBHBAAA AETAM
A1060Bb k uckycctBy. Mysbika u urenue BcAyx 1o BeuepaM 6biau 106p0M ceMeiHO# TpaauLHeH.

Becuunbl 3anuMarnch 61aroTBOPHUTEABHOCTBIO, 2K€PTBOBAAH CPEJCTBA Ha CTPOMTEABCTBO HAYaAbHOTO YUMAHILA,
PEMECAEHHOH IIKOABI, MEHCKOH T'MMHAa3MH, ObIAM YA€HaMH IOMNEYHUTEAbCKHX COBETOB ITHX y4eGHbIX 3aBe/eHHH,
| YYpEKAAAN CTUIIEHZMH IS CTIOCOOHDBIX yUEHHKOB U3 GeHbIX ceMed.
| Cemosbs noromcTBenHoro mnouérHoro rpaxaanuna ropoaa FOpbesua Anekcanapa Anexcanzaposuua Becuuna
noAyuuAn 6aectsiee obpasosBanue. Bce Tpoe ¢ oTAMumMem okoHuMAM Bbicime yueGHble 3aBesenus: Neouua —
[ lerepbyprexyio Axazemuio xyzoxects, a Bukrop u Anexcanap — [lerepbyprckuii MHCTHTYT rpazkzaHCKHX
MH2KEHepOB. !

Aeonus Becunn — aBrop psza mpoexktoB zomoB-kommyH, xuAbIX nocéakoB “Cokon” u “@uan” B Mockse,
tennoaaextpoctanuun B L latype. Ero umenem nassana oana us ap6arckux yaun Mocksbi.

Bukrop Becryun — nepeoiii npesuaent Axagemun apxurextypnt CCCP, nepsbiit npeacesarean Corosa apxurexTopos
¥ rAaBHbIH apxutektop JlHenporaca.

Maagmmii 6par, Axekcanap, 6bia npopeccopom BXYTEMACa, TeaTparbHbIM XyzZ0:KHHKOM-CLIEHOrpadoM,
pa6orar B Marom teatpe u Kamepnom reatpe A.S1. Tanposa, 6bia aBTOpoM KOCTIOMOB H ieKOpaLHil K CIIEKTAKASIM, 8
peaakTHpoBana xypHar - CoBeTckas apXuTeKTypa’ . : . ,

B Ar06om npoekre B TO# MAM HHO¥ Mepe ydacTBoBaAH Bee Tpoe. M ubine cumrarorcs 06pasioBbivu Takye 11e1eBPbI Mocr Gaus [Torpoacrok gepuan FOpneaga. S5 Hestuts

, s = The bridge near the Pokrov Church in Yuryevets
rpajiocTpouTeAbcTBa, Kak AoM Kymua Cuporkuna B Huxuem Hosropose (ubme — Xyzoxectenubii myseit), desmibv VI

Sumnnit neitsazx. ). Becuun.
A winter landscape. L.. Vesnin.

& ¥

r
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;
;

saanue ['oc6anka B Msanose, ynusepmar na Kpacnoii [Ipecue B Mockse, canatopun B Mauecre u Kucaosoacke u
ApyTHE.

B 1986 roay B FOpbesue 6bin oTkpbir Myseir 6parbeB Becuunbix. Pasmectrrcsi oH B ozHOM M3 Z0MOB,
NPUHAZAEKABIIMX PaHee HX POAMTeAsM. B skcrosuimio Bomau akBapeAbHble Teiisaxu BpeMeH JeTCTBA H IOHOCTH
6yZylMX apXMTEKTOPOB, a TaKze JOKYMEHTbl H (DOTOTPAaMU M3 CeMEHHOro apXWBa, SCKU3bI MPOEKTHBIX PaboT @
PasHBIX MIEPHOZOB HX TBOPYECTBA.

A tripartite creative alliance of the three Vesniny brothers is a rare combination of talent, zeal and original ideas. Their
bright triumvirate reflected a whole epoch of developing new architectural styles and trends at the beginning of the 20th
century. :

The Vesniny brothers were born in Yuryevets to a patriarchal merchant family. Their father, Alexander Alexandrovich

A e : i ; : [eizax B okpecrnoctsix FOpbenua. A.Becunn.
Vesnin, was the owner of a distillery. Its production was more than once highly praised at industrial exhibitions. Their A landscape in the outskirts of Yuryevets.

mother, Elizavetha Alexeyevna, was a brilliant pianist and to love art cultivated love of art in her children. The family A Vesnin,
would read aloud and play music in the evenings. |

The Vesninys were known as benefactors. They donated money for building a school, a trade school and a girls’ |
gymnasium. They were on the school boards at these educational institutions, founded scholarships for talented students |

from poor families.
The sons of Alexander Alexeyevich Vesnin, a hereditary honorary citizen of Yuryevets, got an excellent education. |
They graduated from institutions of higher education and got honours degrees: Leonid attended Petersburg Academy of
Arts, Victor and Alexander — Petersburg Institute of Civil Engineers.
Leonid Vesnin is the architect of communal houses, Moscow districts “Sokol” and Fili, the steam power plant in g ; m et
Shatura. One of the Arbat streets in Moscow is named after Leonid Vesnin. T nacﬁ:&mﬁ:‘;‘: i
Victor Vesnin is the first president of the USSR Academy of Architecture, the first chairman of the Archirects’ Union  The Shopping Mall. Moscow, Sretenka street.
and the head architect of Dneprogas (a hydro-electric plant on the river Dnieper). . An Derspective. . S
The youngest of them, Alexander, was a professor of the Higher Art and Technical Workshops, a scene-designer. He i
worked at the Maly Theater and the A.Ya. Tairov’s Chamber Theatre, designed costumes and scenery for performances,
edited the magazine “Soviet Architecture”. e
- The three of them always contributed to every project any of them worked on. We still appreciate such masterpieces
of town architecture as the merchant Sirotkin’s house in Nizhny Novgorod (now the Art Museum), the State bank in
vanovo, the department store in Krasnaya Presnya in Moscow, sanatoria in Matsesta and Kislovodsk and so forth. |
1 1986 in Yuryevets was founded a museum in one of the houses that once belonged to the family. The exhibition =
udes watercolour landscapes done when the three future architects were young, and documents and photographs from
esninys’ family archive, sketches of projects made in different periods of co-operation.

"‘T‘ea-rp nm.fépbxom, Hpocaasas. nepcnemm
The Gorky Theatre. Yaroslavl. In perspecti




ﬁxapeﬁ mapkoﬁckuﬁ ‘ findrew Tarkovsky

1976 roa. I'lo s0By cBoux mounmrarereit Auzpeii
TI0TOMyY, YTO 3Ta 3eMAS 6blAa AASl HETO POZHOM: 37e
TNPOMBIIAEHHOH 06AacTH (TakoBo# oHa 6bira ¢ 1929
roap! G6yaymero macrepa npouinau B FOpbesue, rae up

Berpeuy c pexuccépom Bo JlBoplie TeKCTHABIIMKOR
Bocnomunanus o meit, o 6ecezax ¢ roctem oH 0CTaBHA
CKHH U ero (MAbMbI B Moel cyapbe)”. 1o zaxe He 0
CAOBa, a [IPOH3UTEAbHAsH UCTIOBEZb MUCATEAS — COBPE
BblZ@toLerocs KuHopezkuccepa (aabmanax “Orkposenne”. Boim. 1. HBanoso, 199

Mtoro pas, 6biBasi Ha npocmoTpax Aent | apkoBckoro, Manbimes BuzgeA, 4TG0
OHH CAO2KHbI, HEKOTOPbIM KaKyTCsi CTPaHHbIMM, HEIOHATHbIMU: | IpusHaroch, —
MOMEHTbI, KOTZa ?KaAeA KUHOBPUTEAEH, MPHYYEHHbIX KMHOMPOKATOM HAIIMM M TEAER
He JyMmas, He yTPyxKJas yMa M CepAla, KHJEHbKYIO KallHIy: MHIHHACKHE MeA
(paHuysckre Komeaun “a-as e MDionec” u mpaBHAbHBIE, KaK MPOMKCH, HCTOP
BOEHHbIE, YeKHCTCKHE W MHUAMLeHcKue mezeBpbl . Anapeit TapkoBckuit Takor
He MOTPa(AsA €My M B MaAOM, HPEAOCTABASSI OZJHO M3 JABYX: HAM OCTaBAaThCS
JOTATHBATBCS IO CMbICAQ, TPYAUTb A0 ceabMmoro nora ym u cepaue’ . Muabmp
BYIOT Ha 4YeAOBEKa MBICASILETO, PasMbIIIASIONIEr0 O TaKMX HeIpexozs
’KUBHb M CMepTb, CBo6OZa M pabcTBO, poauHa W 4y:k6MHa, Bepa U GesBepue

ZAETCsl B €r0 AEHTaX OTHEM, 6yZAb TO COAHIIE, KOCTEP MAM IAAMsI CBEYH, H... TAE 7
KUH OrOHb OH HEC, He BaCAOHSLICb, HEC TaK, Kak Ha KpecT HayT. Amzgpeir crog )Z?"'::,r_j
CrOpaiH Ha KOCTpaX HCMAHCKOH WHKBH3HLHMHM €PETHKH, MbICAHTEAH, OIEpes) %&.%
poku. He cayuaiino nocreammit guabm on masearn “Iepreonpunourenne”. ‘::“:;f-’ .

kst

BCE €ro TBOPYECTBO, OCO3HAHHBIM, MOIBU2KHHYECKUM, (PaTaAbHBIM... .

Aentor TapkoBckoro HenpocTbI AAs BOCTIPUSATHS! ¥ TIOHUMAHHs1, OHH [IOAHBI AAAE
MHCTHYECKOTO OIbITa, MHTyuTHBHOrO moctikenus Vctuuor. M1 B 10 ke Bpem:
ApcenbeBnd roopun, uto on “He mpeyseamumBaer pearbHocTH . Mertadusnka xy
TBOPYECTBA PEUCCEPA CTPEMHUTCS TPEOJAOAETb OTBAEYEHHOCTb, OHA MOCTPOEH
AOCTYNHBIX 06pa3ax, B KOTOPbIX COYETAIOTCS HAECAABHOE M PEaAbHOE, *BHAMMOE
B ero pa6orax ectb BTOpOH M TpeTH#l TNAaHbI, KOTOpbIe AeXKaT 3a MPEJEAZ
AOCTYNHbI AMIIb BHyTpeHHeMy co3sepianmio.l [pomau roawi, u gurbmbr Anzpe
POAMBIIETOCS B TAYXOM 3aBOAKCKOM CEA€ H TOXOPOHEHHOTO Ha PYCCKOM
Kenesnes ae Bya noa [lapwxem, Bcraru B ogun psg ¢ paboramu . Merrunn,
U. Beprmana, C. Diisenmreiina u Apyrux BbIZAIOMIUXCS PEKUCCEPOB MHPOBOTO
y2K€ He TOAbKO KPHUTHKH, HO M HCTOPHMKM KHMHemaTtorpada, U (PUAOCO(]BI MbITAIO
B cro:xkHOM TBopuectBe Amnzpes |apkoBckoro, npusHaBasi ero Kak BbIZAlo
KMHOMCKYCCTBa.

1976. At his fans’ request, Andrew Tarkovsky, the famous Russian film director,
He came here also for the reason that this was his mother-land: he was born in 1932 in
Zavrazh’e of Yur’evets district of Ivanovo industrial area ( that’s the way Ivanovo regio
1929 to 1936 ), and spent his young years in Yur’evets where now his memorial hou

The meeting with the famous film director attended by a great number of people
by the Ivanovo writer Alexander Malyshev. He later put down his reminiscences of that
essay “A Candle on the Four Winds of Heaven: Andrew Tarkovsky and the mean
in my life”. This is not even an essay in the traditional sense of the word, but rather
confession of the writer, Andrew’s contemporary and possessor of the same life-views

Having many times seen Tarkovsky pictures in movie-theaters, Malyshev observe
and sometimes plain incomprehensible. “I have to admit that there were moments wi
movie industry and television to swallow whatever they are shown without ever taking f
to Indian melodramas, cheap French comedies and all-to-politically correct war, re
Tarkovsky did not spare such a spectator, did not stoop to pleasing him in the least, |
level or to develop — spiritually and mentally”.

Andrew Tarkovsky movies “...have a great impact on the person that knows ha
subjects as life and death, freedom and slavery, faith and faithlessness. And all of this i
night forest, or a candle light. He bore his creative fire all through his life without eve
burned in this fire of his own the way heretics burned in the fires of Spanish execution, t
It is not accidental that his last picture has the name of “Sacrifice”. His entire creativi

Tarkovsky pictures are not easy to understand: they are full of allegories, metaphg
At the same time, Andrew would always say that he “never exaggerates the reality”.
quality of being abstract; it is based on vital and comprehensible images that combine}
and the invisible. His works always have fore- and numerous backgrounds that lie be
intuitive contemplation. :

Many years have passed and pictures by Andrew Tarkovsky, an ordinary boy bor
cemetery in the Vicinity of Paris, were put in the same row the masterpieces of Felli
film-makers. And now it’s not only the movie critics alone, but also cinematograp
recognizing him as one of the most outstanding man of the art of film-making.



Do pemeces T el

Boxee aecsatu rer nasaz B FOpbesue 6bia coszan Jlom pemécer. Haunnarommuii HoBoe aero ne 6ourcst neyaau.
Cobparuch BMecTe MacTepa Za MacTepuibl. KTo BsizkeT, KTO MIbET, KTO U3 6€pPeCThbl MAETET, a KTO CEKPETaMH
CO3/IaHHsI TAMHSIHOM MIPYIIKHM MO2KeT mogeAutbest. Hamauch u 2kenaronue crapble pemecaa MozxXBaTHTb, MO
MHpY He MycTHTb. | 0 OT roza PacTEéT MacTepCTBO YYEHHKOB M HACTaBHHMKOB. Bcé Goablue mocetuteAed Ha
BbICTaBKaX, TIPOBO/IUMBIX ZIOMOM MacTepOB, BCE GOABIIIE MKEAAIOLIUX PEMECAY HAYYHUTBCS.

More than ten years ago, in Yur'evets there was founded the House of Handicrafts. Somebody who starts a
new business shouldn’t be scared of ill fortune. All the local people who could use their hands gathered together.
Some of them were keen on knitting, some could make pretty little things out of birch bark, and some could share
the tricks of making a clay toy. There were also lots of folks that wished to learn the various trades, not to let
them die away. The competence of the teachers and of the students grows as the years go by. The exhibitions ~ H.T. Tuumua, pyxosourens cryam
that the center regularly holds always get a good turn-out, and the number of those who want to learn a trade is S e
constantly growing.

}_“h SO NI O AR RSN Y A e ey S,

LTl R s o > -, OuapoBaTteAbHble 1aNOYKH, Pa3HOLUBETHbIE BapEeKKH,

S a’kypHble KO(QTOYKH, TEMAbIE MyIIMCTbIe CBHUTEPbI YYHUT
CO3/1aBaTh CBOMMH PyKaMH YYaCTHHMKOB cTyauu | lereabka
3a nereabkoli. Hazexzaa ['ennagpeBna Tummuna. Munbre,
3abaBHblE WrPYIIKM-3BEPYINKH, CBS3aHHbIE M3 OCTAaTKOB
TPS2KH, TIOTAAZIBIBAIOT Ha BAC CBOMMH MyTOBUYHBIMH I'Aa3aMH
C pasHbIX CTOPOH y4e6HOro KAacca, cO3ZaBasi TEIAYIO,

YIOTHYIO aTMOC(epy.

N.G.Tishina, the leader of Stitch by Stitch
hobby group.
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The pretty bonnets, multi-colored mittens, open-work
blouses are made in the “Stitch by Stitch” hobby-group run
by Nadezhda Gennad’evna Tishina. The funny eye-catching
figures of animals knit out of yarn leftovers look at you with
their button-eyes creating a warm, cozy atmosphere.
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Yxe muoro rer B Jlome pemécen paboraer Hararbs
Cepagumosua Macaennukosa. Bmecre ¢ yuactHukamm
cryaun  “Boame6buas rauma” coszaér oma 3BOHKHe
¢ KOAOKOABYHKH, CKa304HbIX TAaBAHHOB, MU(HYECKHX 3BepeH,
9/ TaAaHTHbIX KaBaA€pOB M MPEKPACHbIX ZaM. ﬂ,may ZAEbCs,
$o¢ KaK M3 IPOCTOrO KOMKA TAMHbI POKJAETCS YAMBUTEAbHAs,
2> 3abaBHasi UrpyIKa.

ALY RAETF ALY AL

§7¢ For many years, the Handicrafts Center has had Natalia
| g« Serafimovna Maslennikova working in it. Together with the
| 2% students of “Magic Clay” studio she creates the ringing bells,

9% the fairy-tale style peacocks, unseen weird animals, figures of

3G gallant knights and beautiful dames. One really cannot help
!¢+ marveling how a wonderful and funny toy is born out of a

simple piece of clay.

“3Ox, AanTH, Aa AanTH, Za AAIITH MOH...” — TIOETCSA B CTapUHHOM pycckoii niecHe. CKOABKO MOKOAEHHI HAIHX TNpesKoB
XOZMAH B 3TOH HesambicAoBaTol 06yBu. C TeueHueM BpeMeHM GbIT HAl CTAA CHABHO M3MEHSTBCS, HE TOABKO AAITH
3a0bIAH, a M TYECKH, KOP3UHKH Bpozie Gbl CTaAK He HyzKHbI, BpOZ€ U He 20 KpacoTbl yzke. Kazarock 6b1, 3a6biTo cTapoe
PEMECAO, Za TOABKO OCTAaAMCD EIlIE AKOZIH, O4apoBaHHbIe BoALe6cTBOM pycckux 6epés. Hukorait FOpbesuu Kyaés ne
TOABKO CaM CO3/a€T Yy/IeCHbIE Pe3Hble TyeCKH, 6yCbl, GepecTsiHbIe UTPYIIKH, HO ¥ OYEHb 110-J06POMY YHT PeGSTHIIEK
GepezkHO, aKKypaTHO, 3aTeHAHBO 06pabaTbhiBaTh 6€PE30BYIO KOPY.

“O bast sandals of mine!” the old Russian folk song goes. For generations, our ancestors would wear this kind of
seemingly unpretentious shoes. As time went by, our everyday life underwent considerable changes and not only the

*  H.IO. Kyxés, JIUTEAD : ; . : :
oC crymm xynomecremon . Dast sandals, but also the famous ornate birch bark baskets fell into disuse, their beauty no longer needed in the ever-

06paGorick Gepects. increasing pace of days. The old craft seemed to be lost forever but there still are people that are charmed by the beauty
' N.Y. Kulev, the leader of artisic Of Russian birch-trees. Nikolai Yur’evich Kulev not only makes wonderful things out of birch bark but also teaches the
¢ birch bark treatment hobby group.  kids how to use it in a great number of creative ways.
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Ulkosa uckyccmé S e

Ocnopannas B 1962 rogy kax uentp passutus  Founded in 1962 a center for development
PYCCKOH KYAbTYpbI U 00y4eHusi HapoaHo# mysbl- of Russian culture and Russian folk music,
Ke, IIKOAA [IOCTENeHHO cTaAa leHTpomnocThzkennst  the school gradually turned into a place
AeTbMu MEPOBOH KyAbTYpbl. Hbine 3geco neckoab-  where the kids now study the world culture.
KO OT/IEA€HHH: My3bIKaAbHOe, xopeorpapuyeckoe, [Now the school has got several departments
acreTHyeckoe, xyzoxectBenHoe. Ha nocaeauem in it: the musical one, the chorographical,
npenozaér  Anexcanap FOpbeuu Ymakos. the aesthetical, and the painting. The latter
Caoii TpyzoBoii myTb on Hauar derbamepom Ha is lead by Alexander Yur'evich Ushakov.
cTaHUHMM “cKopo#i momowy”, Ho Bekope untepec k- He began as an ambulance paramedic but
2KHMBOIIHCH NIEPECUAUA OCTarbHble yBaeuenusi. Oz-  soon his passion for painting ousted all of
HOBPEMEHHO paboTasi B LIKOAE HCKYCCTB M npo- his other interests. Combining his work in
xozs o6y4enue B LLyiickom negarornueckom yuu-  the school of arts and studying in the Shuya
BepcuTeTe Ha (paKkyAbTeTe MCKyccTB, oH ocBour Pdagogical University, he mastered the
TeXHUKY 6aTuka u naereHus us Gepectsl, cozgan  batik technique and the earlier-mentioned
HOBBIH THII aKBapEAbHOH 2KaHPOBOH rpaduky, He technique of making things out of birch bark,
3a6biBast PH 3TOM 0 AT06HMOM xaHpe — :xuBonucu  developed his own genre of black-and-white
macaom. [lepconarbnbie BbicTaBKM Xyzosuuka water-color painting, not neglecting the
cobupator B [OpbeBue  mHorouncaennbix traditional oil-painting style. The artist’s
TIOKAOHHHKOB €ro AapoBaHusi. BbicraBka pa6or personal shows draw the numerous fans of
A. Ymaxosa c 60abimm ycniexom npomina B mysee  his talent. His Moscow exhibition was also Sesehenimionh Sncnsons Vonans i aves oot
[lenrparbroro okpyra Mocksbr. a huge success. ? Alexander Ushakov and his paintings.

0. QOQ,V ::é: R '7

My3eii odpasobaxus
iheh)iuseumfod€ducationt

Myseii ator otkpbircs B 1996 roay. 3aecn cobpanbr
AOKyMEHTbI 06 HCTOPHM CTaHOBAEHMSI HAPOJHOTO 06-
pasosanus B [Opbesenkom paiione ¢ 10peBOAOIMOHHBIX
BpeméH. Depexno cobuparorcs u xpaHsTcs (ororpa-
QUM yduTeAeHl M YYEHHKOB, aTPUOYTbI NIKOABHbIX 3a-
HsTHH. DbicTpo Teuér Bpems, Mbl yxe He MOMHHM, Kak
CYMTaAM Ha CY€TaX M AOTapU(MHYECKUX AHHEHKaXx,
THCAAH MepbeBbIMH PYYKaMH.

I'lpoiiayT roapl, HO MamMaTh O Tex, KTO poc B CTeHax
I0PbEBELIKUX IIKOA, KTO MPerosaBaA 3/€Ch asbl HayKH,
coxpanurcsi. M1 Bcé 310 6raromaps crapamusm Anek-
canapn Bacuavesunt Cuporunoii, B mpomrom — mpe-
T0ZiaBaTeAs], IMPEKTOPA MKOAbI, 3aBe/IyIOIIEr0 OTAEAOM
HapOAHOrOo 06pa3oBaHMsi, a HbIHE — OPraHM3aToOpa
Mys3est.

Myseii pacckasbiBaeT 0 MIKOAbHBIX rozax KapaHo-
xupypra B.H. Aacrouxuna, sacayxennoro aptucra Ta-

Opranunsarop Myses HapoaHoro obpasosauns B FOpbesue

A.B. Cuporna. tapcrana ¥Y.H. [ Toranenko, actpaanoro nesua B.f. Ae-
A.V Sirotina, theorganizer of Museum of Education in Yur'evets. OHTBEBA, 6bIBIIIETO AMPEKTOpa FOpbKOBCKOI‘O aBTO3aBO-

aa .U Kuceaésa u mMuorux-mMuorux apyrux sHameHu-
TBIX AIOZ€H, MOAYYMBIIMX IIKOAbHbIE 3HAHHUs B MaA€Hb-
KoM ropoze Ha Boare.

This museum was opened in 1996. Its collection
represents the documents on the history of the education in
Yur’evets district dating back to the pre-revolution times.
The photographs of school teachers and their students are
carefully kept here. One can also see here the attributes
of school education of years past. Time moves very
quickly and now we don’t even remember that instead of
computers once there were the abacuses, slide-rules, and
people would write with feather-point pens.

Years will go by, but the memory of those who grew
within the walls of Yur’'evets schools and of those who
used to teach the kids here, will remain alive. Mostly,
thanks to the efforts of Alexandra Vassil’evna Sirotina,
a former schoolteacher, a principle of school later on, and
now the chief of the museum.

The displays of the museum tell of the school days of
B.I.Lastochkin, the cardio surgeon, V.Y. Leont’ev, the
famous Russian pop-singer, [.I.Kiselev, the ex-head-
manager of Gorky car-plant and other prominent people

(DparmeHTnbl SKCNIO3MLMH. ;
Fragments of the exposition. that went to school in a small Volga town.




Henpepuibxas cbssv nokosexuil ReYContmuouS]Connectionto G enerations

Tuxuit 6ol waco. Kumxuble crearaxu co crappivu oanantamu. Kucrtu, kpacku, :xuBormcHbie
noAoTHa Ha crenax. Hecnemnoe, Boanytomee sByyanue ctapuHHOrO posiasi. 3a MHCTPYMEHTOM — XO3SIHH |
sToro yiotHoro zoma Anekcanap Barentunosnmu (Darenues. Pucyer Anexcanap Barentunosuu, kax |
OH FOBOPHT, CKOABKO MOMHHUT cebsi, a Ha rapMoIlKe urpaet ax ¢ uerbipex aet. Cemeltnblil zeBus poaa
Marenyenbix — “Bcé aerats cBoumu pykamu, 10 Bcero 0XoAMTb CBOEH FOAOBOH .

Jea Anexcanapa Barentnnosuua no marepunckon amnum, Bacurauit Eroposua Emerun, nu aus §
He yYMBIIHIICS B IKOAe, ObIA HayaAbHHMKOM 3aekTpocTaHuuu B HOpbeBlie, MOCTPOEHHOH 1O €ro e S
npoekry. lea no otuosckoit aunun, Msan Eroposuu (Darenues, ysuzes Ha pbiHke 6asiH 1 BHUMaTEAbHO
pacCcMOTPEB €ro, CaM CAeAaA STOT HHCTPYMEHT, a 3aTeM H FHTapy, U 6araraiiky.

Oren oyenb xopomo pucosan, ero aaxe npuraamaru Ha yueby B Caukr-I letep6yprckyro Akazemuio
xyaoxects. | lomumo npouero, urpax on Ha rapmomnike, oueHb A06HuA cTuxu Ecenuna.

Cam Anekcanap BarentnnoBuY 6bIA ZHPEKTOPOM MySBIKaABHOH HIKOABI, KOTOPYIO Terepb BOSTAABAsET ero Aoub, Bepa AnekcanzposHa ||
Crapoctuna. Maaamas aous Hararbs npenozaér mysbiky B Mockse, a xyzoxkecTBeHHble paboTbl BHYYKH J\IOZIMHABI BBICTABASIOTCS B ||
Hsanose. 1 ona Tax xe npesanno u caMmo3a6BeHHO AIOGHT My3bIKY... :

The quiet striking of a clock. Bookshelves with old books upon them. Paintbrushes, paints and picture on the walls. The measured sound of an |§
old grand-piano. The instrument is played upon by the owner of this cozy house, Alexander Valentinovich Foteichev. According to Alexander,
he paints pictures as long as he can remember himself. He also plays the harmonica since the age of four. The Foteichevs’ family motto is “To
do everything with your own to hands, to understand everything with your own head”.

Alexander’s grandfather, Vasily Grigor'evich Emelin, who never even went to school, was the chief manager of the Yur’evets power station
that was also built by his own design. His other grandfather, having ones seen an accordion on the market place, built one
himself, and later also a guitar and a balalaika. ‘

Alexander’s father was a good painter and he was even invited to study in St.Petersburg Academy of Arts. Besides, he played |}
the harmonica and was keen on poetry.

Alexander himself used to be the principle of the local music school that is now headed by his daughter, Vera Alexandrovna
Starostina. His younger daughter, Natalia, works as a music teacher in Moscow, and his granddaughter’s pictures are to be seen
at art exhibitions in Ivanovo. She is also deeply devoted to music.




Pycckas HapoaHast TecHs C MaAbIX AeT CTaAa
yBaeyennem Buxropun  Amaroavesunt & Cea
camo6bITHDBIH roAoc 3ByuHT co cuenb NoBano

# KYABTYpbI BO BpeMsi BCEX CEAbCKHX npa TI*L 0
| CKasbl, GhLAEBY, wacTymIKH B eé uchiorne
: V»g i yxpayliEfuil npasaniikon u Geghunac
1 i . Y

i

iy

.mﬁma

eAvlil 2010

Cmorputcst He60ABIIONH BOA2KCKHH TOPOIOK B BEAHKYIO
PEKy € paccBeTa /10 3aKaTa, PaCTBOPSACH B €€ CTIOKOHHbIX
Bozax. Deable a0Ma u 6epéspl oTpacaloTcs Ha rAaaM
PEeKH, TOHYT B BEYEpHHX CyMepKaX. | ze-To Ha yAouke
BCXAMITHET rapMOIIIKa, ¥ onAbiBéT Haz Boaroit aymesnas
necusi. Hoime ato peakoctn, a Beap emé noaseka Hazaz
TYASHbSI TI0/l TAPMOIIKY, CIIEBKH, XOPOBOJbI GBIAM Tak
Ar06umbt B Poccun. Kak xopomo, uro apesuuit FOpbesery
M [0 CHX TOp coXpaHsieT BekoBble Tpaauumu. K1 me
TPOCTO COXPAHSIET, a CTAPAeTCsi PaclPOCTPAHHUTb MX Ha
BECb MBAaHOBCKMH Kpai, TPOBOAs €2KeroZHo 06AacTHOH
(ecTUBaAb CaMOZIEATEABHOTO HApPOJAHOrO TBOPYECTBA
“Beanrit ropoz”.

Hapoaubie koarektusbi co Beex paitonos Meanosckoit
06AaCTH CbeskKaloTCsi B TopoAok Ha Boare, urobbi
YCTPOUTD MKUTEASIM U TOCTSIM NIPa3HUK BCTPEUH C PYCCKOM

v olga town looks at its own reflection in the
andight, eltlng in its quiet waters. The whlte
Swhitebitch. rees are reflected in the river’s
dppear in it in the twilight.

s‘é sound of harmonica...

he Volga. Now a scene

half a century ago the

mevitable harmonica

is '“; €rful that old

i€s to spread 'them all

Bo Bpemena napcreoBanus Axex-
ces MuxaiiroBuua Ha 102KHOH OK-
paunne OpbeBua nawaru crpoutn
“kamennbiit ropoa” — kpenoctb. C
TPEX CTOPOH OHA OblAa OKpy2KeHa
BaAaMH C HayTOAbHbIMH GalliHAMH,
a co croponnl Boaru u 'pauéscko-
ro OBpara Kpernoctb 6biAa 3allu-
meHa KameHHOH creHod. MecTHble
XKHUTEAH HasBaAH 3Ty UMTaZleAb
“Beanii ropoa”. U xors B XVII
BeKe KPErocTHasi cTeHa Obira pa-
300paHa 3a HEHaZOOHOCTbIO, Ha3-
Bauue “Deabtit ropoa” xuBET M o
cedl /ieHb, UCTOPUYECKH CBs3bIBas
MIOKOAEHHS I0PbEBYaH.

Under the rule of the Tsar Alexey
Mikhailovich, at the southern
outskirt of Yur'evets there was
started a construction of a fortress
called “White Town”. From three
sides it was surrounded by ramparts
with keystone towers, and from
the Volga side it was protected bK
a stone wall. Althogh in the 17t
century this wall was demolished as
redundant, the name of the “White
Town” survived into the present day,
providing the historical connection
between generations.

B Co6oxresckom panom-lou Jome kyabTypbi ecth
Iy ZlecHbIi TaHLeBaAbHBIH KoAAeKTHB — Beceannka”.
Os0pHble €BYOHKM pPAZYIOT CBOHX OZAHOCEAbHAH
scTpazHbIMM M Hapoaubivu TaHuamu. Koarextns
HEOZHOKPATHO CTAHOBUACH AMIIAOMAHTOM PasAHYHbIX
06AACTHBIX KOHKYPCOB.

The Sobolevsky district House Of Culture boasts a
splendid dance group called “Veslinka” ( The Funny
One ). The sporty girls please the spectators with
their folk and theme dances. The collective repeatedly
recavedgoodpressatvmusdanangfeﬁvds
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B wuszanuu npeacraren Gorareiimmii ucTopHKO-KpaeBeaueckuin Matepuman o6 MBamoBckoit o6ractm kak o cybbekre Poccuiickoii
(Deaepaunn 1 Kak 0 COCTABHOH YacTH TypHCTHYeCKOro mapmpyra “3ororoe koabuo Poccun”. Hapsizy ¢ ucropuein kpas nokasama ero

SKOHOMHYECKash M KyAbTypHasi KH3Hb. | [pu CTPyKTypHpoBaHMM MaTepHaAa. YYMTBIBAACA aJMHHHCTPATHBHO-TEPPUTOPUAABHBIA TIPHUHIIUII
AeAeHus 06AaCTH.

Teker Ha pycckoM 1 aHPAMICKOM 3bIKaX COTPOBOAKAAETCS GOABIIMM KOAHYECTBOM HAAIOCTPALIMEL.

The given publication presents richest materials on the history and local lore of Ivanovo oblast as a subject of the Russian Federation and as a
part of the Golden Ring of Russia tourist route. Along with the history of the area, its economic and cultural life is presented. The material is

structured according to the administrative and territorial division of Ivanovo oblast. The text is in the Russian and English languages; it is ac-
companied by a large number of illustrations.
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